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PREBEFACHE 
To all Lovers of MUSICK. 


USICK in ancient Times was held in as great 
Eſtimation, Reverence and Honour, by the moſt 
Noble and Virtuous Perſons , as any of the Liberal 
Sciences whatſcever, for the manifold Uſes thereof, 
conducing to the Lite of Man : Philoſophers accoun- 
ted it an Invention of the Gods, beſtowing it on Men, 
to make them better conditioned than bare Nature 
afforded z and concludes a ſpecial neceſſity thereof, 
in the Education of Children, partly from its natural 
delight, and partly from the efficacy it hath in moving 
the Aﬀe&tions to Virtuez commending chiefly theſe 
three Arts in the :;:ducation of Youth, Grammar, M- 
ſick, and Gymnaſtich , this laſt is for the Exerciſe of 
their Limbs : 2xint:/. reports, in his time the ſame 
Men taught both Grammar and ſick. Thoſe then 
who intend the Practice thereof , muſt allow. Iuſick. 
ro be the Gift of God, yet (like other his Graces and 
Benefits it 15 not given to the Idle, but they muſt 
reach it with the hand of Induſtry , by putting in pra- 
ice the Works and Inventions of skiltul Artiſts , for 
meerly to Speak and Sing are of Nature, and this - 
double uſe of the Articulate Voice rhe rudeſt Swains 
of all Nations do make ; but to Speak well, and Sing 
well are of Art: Therefore when I had conlidered 
A 3 the 


Preface to all Lovers of MUSICK, 


;Hh: great want of Books, ſetting forth the Rules and 
Grounds of this Divine Science of AJuſick in our own 
Language, it was a great motive with me to undertake 
this Work, though I muſt conte(s our Nation 1s at 
this time plentifully ſtored with skilful Men in this 
Science , better able than my ſelf ro have undertaken 
this Work , but their ſlowneſs and modeſty (being, as 
I conceive, unwilling to appear in print about ſo ſmall 
3 matter) has made me adventure on it, though with 
the danger of not being ſo well done as they might 
have performed it: And I was the rather induced 
thereunto, for that the Preſcription of Rules of all 
Arts and Sciences ought to be delivered in plain and 
brief language, and not in flowers of ' Eloquence ; 
which Maxim I have followed: For after the moſt 
- brief, plain, and eaſie method I could invent, I have here 
ſet down the Grounds of Muſick,, omitting nothing in 
wthis Art which I did conceive was neceflary for the 
Practice of young Begingers , both for Vocal and In- 
ftrumental /4uſick, The Work as it is, I muſt 
confeſs, is not all my own, ſome part thereof being 
colleted ont of other Anthors which have written on 
this Subject, the which I hope will make it more ap- 
proved. And if in the whole 1 gain your ingenious 
Acceptance , it will further encourage me to do you 
more Service in this Nature. 


Jobu Playford. 
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Of MUSICK in General, 
And of its Divine and Civil Ules. 


Mz SICK 8s an Art unſearchable , Divine and 
Excellent, by which a true Concordance of Sounds 
or Harmony is produced , that rejoyceth and cheereth the 
Hearts of Men, and hath in all Ages and in all Countries 
been highly reverenced and eſteemed; by the Jews for 
Religion and Divine Worſhip in the Service of God, as ap- 
pears by Scripture, By the Grzcians and Romans to 
»nauce Virtue and Gravity, and to wcite to Cowage. and 
Valor. Great Diſputes were among Ethnmck Authors 
about the firſt Inventor , ſome for Orpheus, ſome Lynus, 
both famous Poets and Mu'icians ; others for Amphion , 
whoſe Muſich drew Stones to the building of the Walls of 
Thebes; as Orpheus had by the harmonious touch of 
his Harp, moved the Wild Beaſts and Trees to Dance : 
But the true meaning thereof 14 , that by virtue of their 
Auſick , and their wiſe and pleaſing Auſical Poems , 
the one brought the Savage and Beaſt-lihe Thracians to 
Humanity and Gentleneſs , the other per ſwaaed the rude 
and careleſs Thebans to the fortifying of their City , 
and to a ervil Converſation : The Egyptians ro Apollo, 
attribating the firſt Invention of the Harp to him, and 
certainly they had an high eſteem of the Excellency of 
Aluſick , to make Apollo ( who was the God of Wiſdom) 
to be the God of Muſick : But the People of Goa ao truly 
acknowleage a far more ancieut Iaventor of this Divine 
Art , Jubal the ſixth from Adam , who, as it is recer Hed, 
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Gen. 4. 27. was the Father of all that handle the Harp 
and Organ, St. Auguſtine geeth yet farther , hewing , 
that it is the gift of God himſelf, and a Repreſentation 
' or Admonition of the ſweet Conſent and Harmony which 
his Wiſdons hath made in the Creation and Adminiſtra- 
tron of the World, And well it may be termed a Divine 
and Myſterious Art , for among all thoſe rare Arts and 
Sciences , with which. God hath endued Men , this of 
Mulick zx the moſt ſublime and excellent for its wonder- 
full Effefts and Inventions : It hath been the ſtudy of 
Aillions of Men for many thouſand years, yet none 
ever attained the full ſcope and perfettion thereof ; but 
after all their deep Search and laborious Stuates, there 
ftill appeared new matter for their Inventions, and which 
7s moſt wonderſnl , the whole Myſtery of this Art ts Com- 
priſed in the compaſs of three Notes or Sounds , which 15 
moſt ingentouſly obſerved by Mr. Chriſtopher Simpſon , 
in his Diviſion Violiſt , pag. 18. in theſe words, All 

Sounds that can poſlibly be joyned 
—- O-H . at once together in Muſical Con- 


_ = x = cordance , are ſtill but the reitera- 
EO-DIjE&S ted Harmony in Three , a lignih- 
5 EQS cant -Emblem of that Supreme and 
EIDBALY Incomprehenſible Trinity , Three 
E —=—g-| 5 One, Governing and Diſpoling 
_ E* the whole Machine of the World, 

l with all its included Parts in a per- 


fet Harmony ; for in the Harmony of Sounds, there 
is ſome great and hidden Myſtery above what hath 
been yet diſcovered. Axd rs. Katherine Phillips 2 
her Encomitm on Mr. Henry Laws his ſecond Book of 
Ayres, hath theſe woras : 


Nature, 
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Nature, which is the vaſt Creation's Soul , 

That ſteady curious Agent in the whole, 

The Art of Heaven , the Order of this Frame , 
Is only 44#ſick in another Name. 

And as ſome King, Conquer'ing what was his own , 
Hath choice of ſeveral Titles ro his Crown , 

So Harmony on this ſcore now , that then, 

Yet ſtill is all that takes and Governs Men. 
Beauty is but Compoſure , and we find 

Content is but the Concord of the Mind ; 
Friendſhip the Uniſon of well run'd Hearts , , 
Honowr's the Chorus of the Nobleſt Parts : 

And all the World , on which we canrefle&, 
Afufick to the Ear , or to the Intellect. 


Wor hath there yet been any Reaſon given of that ſym- 
pathy in Sounds, that the Strings of a V iol being ſtruck , 
and another Vol laid at a diſtance , and tuned in Con- 
cordance to it, the ſame Strings thereof ſhould ſound and 
2nove in a ſympathy with the other , though not touch'd : 
Nor that the ſound of a Sackbut or Trumper , ſbonld by 
a ffronger Emiſſion of breath, skip from Concord to 
Concord , before you can force it into any Graadation of 
Tones or Notes. More Obſervations of the myſtery of 
Sounds is learnealy diſcourſed by the Lord Bacon in his 
Nat. Hiſt, 2 Cent. Chap. 1. Ath. Kercherus , a. /ear- 
ned Writer, reports, that in Calabria, and other parts of 
Italy , there 5 4 poyſonous Spacer, called the Tarantula, 
by wich ſuch as are bitten fall into a frenſie of maaneſs 
and langhter ; to allay the immoderate paſſion thereof , 
Mulick 2s the ſpeedy Remed) and Care , for which they 
have ſolemn Songs and Tunes, 

The firſt and chief Vſe of Mulick z for the m—_— 

| an 
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and Praiſe of God, whoſe Gift it rs. The ſecond Uſe 
zs for the Solace of AMen , which as it is agreeable unto 
N ature, ſo :sit allowed by God, as a temporal bleſſing to 
recreate and cheer men after long ftudy and weary la- 
bour #98 their Vocations. Pcelel. 40. 20, Wine and 
Mulick rejoyceth the Heart , az the Philoſopher advi- 
ſeth, Mulica Medicina eft moleſiiz illius per labores 
juſcipitur. Mlianus #2 his Hiſt, Animal. 1, x0. c. 29. 
writeth, T hat of all Beaſts, there is none that is not de- 
l:rhted with Harmony, but only the Aſs. MH, Stephanus 
reports, that he ſaw a Lim in London leave his Meat 
to hear /duſick, My ſelf, as I travelled ſome years 
fence near Royſton, met a Herd of Stags, about twenty, 
u:0n the Road, following a Bag-pipe and a Violin , which 
while the AMufich plaid they went forward, when it ceaſed 
thy all ſtood ſtill; and in thu manner they were brourht 
ent of York-{lire ro Hampron-Court. If zrrational 
Creatures ſo naturally love and are delighted with Mu- 
fick , ſhall not rational Man, who 1s endued with the 
k:owledre thereof ? Alearned Author hath this Obſer- 
vation , That Muſick i5 uſed only of the moſk Aerial 
Creatures, lovei and underſtood by Man: The Birds 
of the Air , thoſe pretty Winged Cynoriſters, how at the 
oporoach of the Day do they Warble forth their Makers 
Praiſe ; among which, obſerve the little Lark , who by 
a natiiral inſtinftÞ doth very often mount up the Sky , 48 
hich a« his Wizgs will bear him, and there Warble out 
h:s Melody as lons as his ſtrength enables him, and then 
deſcends to his flock , who preſently ſend up another 
C horifter to [uply this Divine Service The Philoſopher 
favs, not to be Animal Muficum, zs not ro be Animal 
Rationale. And the Ialtan Proverb 5, God loves 


not him, whom he: hath not made to love Mulick, Nor 
aoth 
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doth FAuſich only delight the Mind of Man, and Beaſts, 
and Birds, but alſo conduceth much to bodily health by 
the exerciſe of the Vaice in Song , which doth cleer 
aud ſtrengthen the Lungs, and if to it be alſo joyned 
the Exerciſe of the Limbs, none need fear Aſthma or 
Conſumption , the want of which Exerciſe is often the 
death of many Students : Alſo ,much benefit hath been 
found thereby, by ſuch as have been troubled with defetts 
:n Sptech, as Stammering and bad Utterance. Ir geatly 
breaths and vents the Mourners Grief, and heightens 
the Joys of them that are cheerful : It abateth Spleen 

nd Hatred ; the valiant Suuldier in Fight is anima- 
ted when he hears the ſound of the Trumpet , the Fife 
and Drum: All AMechanich Artiſts do find it cheer 
them in their weary Labours Scaliger (t-xercet. 302.) 
gives a reaſon of theſe Effefls, Becauſe the Spirits 
about the Heart taking in that trembling and dancing 
Air into the Body , are moved together , and ſtirred up 
with it ; or that the Mind, Harmonically C:mpoſed , :s 
reuſed up at the T uns of the Muſick And ſarther , 
we ſee even young Babes are charm'd aſleep by their 
Singing Nurſes, nay the poor labouring Beaſts at Plow 
and Chart are cheer'd by the ſound of AMiſick,, though it 


be but their Maſters Whiſtle. If God then hath gran-. 


ted ſuch benefit to Men by the Civil exerciſe , ſure the 
Heavenly and Divine Vſe will much more redound to onr 
eternal comfort , if with our Þ oices we joyn ow Hearts 
when we ſing in his. Holy Place. Venerable Bede wri- 
teth, That no Scieuce but Mulick may enter the Doors of 
the Church : The Vſeof which 3a the Worſhip and Ser- 
vice of Ged, that it hath been auciently uſed, and ſhould 
ſtill be continu'd, may be eaſily proved from the Evidence 
of Geas Word, andthe Praftice of the Church in all 
Apes : 
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Ages : You ſhall ſeldom meet Holy David without an 
Taft rument in his Hand , anda Pſalm in his Mouth ;, 
Fifty three Holy Aeters or Pſalms he Dedicated to his 
Chief Muſician Jedathun, zo Compoſe Mulick to them - 
He was one 4 whom the Spirit of God delighted to dwell , 
for 10 evil Spirit will abide to tarry where Muſick and 
Harmony are lodged ; for when he played before Saul , 
the evil Spirit departed immediately. ' This Power of 
Mulick againſt evil Spirits, Luther ſeemeth to think 
that it doth ſtill remasn, Scimus (ſaith he ) Mulicam Dz- 
monibus etiam inviſam & intolerabilem efle. We know 
that Mufick is moſt dreadfnl and intolerable to the De- 
wils. How acceptable Divine Harmony was to God in 
his Worſhip, appears tn 2 Chron. 5.12,13. Alſo the 
Levites which were the Singers, all of them of Aſaph, 
of Hemon, of feduthun, with their Sons and their Bre- 
thren, being arrayed in white linnen , having Cymbals 
and Pſalteries, and Harps , ſtood at the Eaſt end of 
the Altar, and with them an hundred and twenty 
Prieſts ſounding with Trampets :4Jz came even to paſs, 
as the Trumpeters and Singers were as one, to make 
one {ound ro be heard in Prailing and thanking the 
Lord: and when they lifc up their Voice with the 
Trumpets and Cymbals, and Inſtruments of Mulick, 
&c. that then the Houſe was filled with a Cloud , even 
the Houle of the Lord. The Vſe of Muſick was con- 
tinued inthe Church of the Jews , even until the De- 
ſtrattion of their Temple and Nation by Tuus. And 
the Uſe thereof alſo began in the Chriſtian Charch in 
our Saviour and his Apoſtles time. If you conſult 
the Writings of the Primitive Fathers, you ſhall ſcarce 
meet with one that doth not wrate of the Divine Uſe of 
Ata/ick in Churches ; and yet true #t 15, that ae of 

them 
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chem did find fault withiſome Abuſes thereof in the Ser- 
viceof God, (and ſo they would) now if they were a- 
live”, ) but that condemneth the Right Vſe thereof ns 
more than the Holy Supper is condemned by St. Paul , 
while he blameth thoſe who ſhamefully profaned it. The 
Chriſtian Emperenrs, Kings, and Priaces, in all Ages 
have had this Divine Science in great Eſtcem and Ho- 
our : Conſtantine the Great, and T heodolius, ard both 
of them begin and ſing Divine Hymns in the Chriſtian 
Congregations ; and Juſtinian the Emperour Compoſed 
an Hymn to be ſung in the Church, which began , To 
the only begotten Son and Word of God : Of Charles 
the Great it us reported, that he went often into the P ſal- 
mody and ſung himſelf, and appointed his Sons ana other 
Princes what Pſalms and Hymns ſhould be ſung. But 


. Fo come nearer home : Hiſtory tells us, that the ancient 


Britains of this Iſland had Muſicians before they had 
Books ; andthe Romans that Invaded them ( who were 
not too forward to magmifie other Nation: ) confeſs what 
power the Druyds and Bards had over the Peoples Aﬀe- 
Cons , by recording in Songs the Deeds of Heroick, 3pt- 
rits, their Laws and Religion being ſuupg in T amnes , and 
ſo ' without Letters) tranſmitted to Poſſerity ; wherein 
they were ſo dextrons , that their Neighbours of Gavul 
came hither 10 learn it. Alfred a Saxon' King of this 
Land was well skill d in all manner of Learning, bat 
in his Knowledge of AMufick took moſt delight. King 
Henry the Eighth aid much advance Muſick in the 
firſt part of his Reign, when his Mind was more intent 
upon Arts and Sciences, at which time he invited the 
beft Maſters ont of Italy, and other Countries, whereby 
he grew to great Knowledge therein, of which he gave 
Teſtimony, by Compoſing with his own hand two entire 

Services 
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Services of five and ſix Parts, as ts recorded by the 
Lozd Herberc, who writ bus Life. Edward the Sixth was 
a Lover ana Enconrager thereof, if we may believe 
Dy. Tye, one of His Chappel, who put the Acts of the 
Apoſtles into Metre, and Compoſed the ſame to be ſung in 
four Parts, which he Printed and Dedicated to the King ; 
his Epiſtle began thus - 
Conlidering well, moſt Godly King , 
The Zeal and perfe&t Love 
Your Grace doth bear to each good Thing , 
Thar given is from above : 


That ſuch good Things your Grace might move, 
Your Lute when you aſlay , 

Inſtead of Songs of wanton Love, 
Theſe Stories then to Play. 


- 


Dueen Elizabeth was net only a Lover of this Di- 
vine Science, but a good Proficient herein; and 1 
have been informed by an ancient Muſician and her Ser- 
vant , that ſhe didoften recreate her ſelf on an Excel- 
lent Inſtrument called the Poliphant, not much unlike 
a Lute, bat ſtrung with Wire : And that it was her care 
to promote the ſame in the Worſhip of God, may appear by 
her 49th InjunRtion. And King James granted his Let- 


ters Patents tothe Muſicians in London for a Corpo- 


ration. 

Nor was his late Sacred Majeſty, ana Bleſſed Mar- 
tyr, King Charles the Firſt, behind any of his Preae- 
ceſſors in the promotion of this Science , eſpecially in the 


Service of Almighty God , which with much Z eal he. 


would hear 'reverently performed , and often appointed 
the Service and Anthems himſelf, being by his Know- 
ledge in Muſich a competent Juage therein, 

% s O* 
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Of whoſe Virtmes and Piety (by the infinite mercy of 
Almighty God) this Kingdom now enjoys a Living Ex- 
ample in his Son and our Gracious Soveraign Charles 
the Second, whom God long preſerve, whoſe Love of this 
Divine Art appears by his Encouragement of it, «nd the 
Profeſſors thereof , eſpecially in his bountiful Augmen- 
tation of the Annual Allowances of the Gentlemen of 
His Chappel; which Example if it were followed by 
the Stperiours of our Cathearals in this Kingaamn , it 
would much enconrage Menof this Art (ns are there 
employedto Sing Praiſes to Almighty God ) to be more 
ſftudions iathat Duty , and would take off that Contempt 
which u5 caſt upon many of them for their mean perfer- 
mances and poverty; but it 1s their and all true Chri- 
ſtians ſorrow , to ſee how that Divine Worſhip 7s content» 
ned by blind Zealots, who do nt , nor will ot unacs- 
ſtand the uſe and excellency thereof. 

But Mulick in this Age (like other Arts and Scica- 
ces ) 25 i low eſteem with the generality of people, onr late 
and Solemn Auſick, both Vocal and Inſtrumental, is 
now juſt l:d ont of eſteem by the new Corants and jigs of 
Foreigners , to the grief of all (ber and judicuns Va- 
derſt anders of that formerly ſolia and gond Muſick : Nor 
muſt we expeth Harmony in Peoples Minds , fo long at 
Pride, Vanuy, Faltion, and Dz{coras, are ſo pregoms- 


nant in their Lives: But I conclude with the Words of 


Ar. Owen Feltham zz his Rejfo/ves , We find thar 
in Heaven there is ſick and Halle/njah 5 Sung , 
1 believe it 1s an helper both to Good and Evil, and 
will therefore honour it when it zoves to 17rimue, and 
neware of it when it would fatter into 7 ice, 
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An IntroduGctian to the Skill of 
MUSICK._ 


CHAP. 1. 
Of the Scale of Muſick called the Gam-Ut. 


He Gam-ut 15 the Ground of all Mich, 
both Yocal and Inſtrumental ; and (as Or- 
n:thoparcis reporteth) it was compoled by 
Guido Aretinis , about rhe year 960, who 
(out of fx Syllables in the Saphick of the 
Hymn of St. Johar. Baptiſta,) framed his Mu- 
tical Scale ſet down 1n thoſe fix Syllables , as 
Names for the ſix Muſical Notes. 
UT queant laxis REſonare fbris 
Ala peſtoram F Amuls tworum , 
SO Lve poluti L Abit reatum. 
VT REliver Ml/eram FArum SOLitumg; LAboren. 
EEEEqEE = =T}=$=E=|} 
VT RE 24 Fa So! La VT RE Sol La. 
Theſe Six Notes were thus uſed for many © 
years palt in thatorder, aſcending and deſcen- 
ding ; but in theſe latter times, Four are only 
1n uſe, the which are So/, Ls, 24:, Fa ; lo 
that Ut and Re are now changed into S-/and 
La, four being found ſufficient for ——_— 
the 
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the ſeveral ſounds, and leſs burthenſome for 
the memory of Practitioners. | 
Beſides the Names of theſe Notes , there 
15 uſed 1n our Scale of Muſick, called the Gam- 
#t, ſeven Letters of the A{phabet, which are 
ſet 1n the firſt Column, at the beginning of 
each Rule and Space, as G.A.B. C,D.E,F. 
And of theſe there are Three Septenaries 
aſcending one above the other, G being put 
firſt, which is according to the third Letter in 
the Greek Alphabet, called Gamma, and 15 
made thus r, (the firſt derivation thereof 
being from the ancient Greeks) as you may 
ſee In the Scale at theend of this Chapter. 
Theſe ſeven Letters of the Alphabet are 
called ſeven C/iffs, or more properly Cleaves, 
the other Names and Syllables adjoyned to 
them are the Notes ; and by theſe three Scpte- 
naries are diſtinguiſh'd three ſeveral Parts of 
Muſick, into which the Scale 1s divided; 
firſt, the Bf, which is the lowelt part ; ſe- 
condly,the Meaz,or middle part; and thirdly, 
the Treb/e, or higheſt part ; fo that according 
to theſe three Septenartes, Gam-ut 15 the loweſt 
Note, and E /2 the higheſt, And this the u- 
ſual Gamuts in Mr. Morley and others, did not 
exceed; but 1t 15 well known that there is ma- 


ny Notes in ule,both above and below, which 
EX- 
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exceed that compaſs, and that both in Yecat 
and 1ſtrumental Mulick, which ought not to 
be omitted ; for the Compals of Muſick 
is not to be confin'd : And though there be 
but three Septenaries of Notes in the Ex- 
ample of the Gam-ut, which amount to the 


Compaſs of One and Twenty Notes or 


Sounds; yet in the Treble, or higheſt part; 
as occaſion requires, you may Aſcexd niore 
Notes, for it 15 the ſame over again, only 
eight Notes higher : Or in your Baſs, or low- 
eſt part you may Deſcezd the like Notes low- 
er than Gam-at, as the Compats of the Yoyce 
or Inſtrument is able to extend, the which 
will be the ſame, and only E:zhts to thoſe 
above. And theſe Notes of Addition are 
uſually thus diſtinguiſhed : 

Thoſe above EZ /a ate called Notes in Alf, 
as Ffaut, and G ſol re ut, ec, in Alt, And 
thoſe below Gam-nt are called double Notes, 
as Double Ffa tt, Double E 1a 11, e*6. 45 _ 
Eights or Diapaſons to thoſe above Gam-at. 
have therefore in the Table of the Gam-ut in 
this Book, expreſſed them with double Let- 


' ters in their right places. 


The Gam-ut 1s drawn upon fourteen Rules 
and rheir Spaces, and doth comprehend all 
Notes or Sounds ufual in 24aſick -erther 77- 


B 2 cal 


; 
| 
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eal or Inſtrumental, yet when any of the parts 
which itis divided into, viz. Treble, Mean, 
or Texor and Baſs, ſhall come to be prick'd 
out by it ſelf in So9s or Leſſoxs, either far 
Poyee or Inſtrument , five lines is only uſual 
for oneof thoſe Parts, as being ſufficient to 
contain the compaſs of Notes thereto be- 
longing : Andif there be any Notes that ex- 
tend higher or lower, it is uſual to add a 
line 1n that place witha Pen. 

But all Zeſſozs for the Organ, Virgivals, or 
Harp, two ſtaves of ſix lines together are re- 
quired, one for the left hand or /ower Keys, the 
other for the right hand or wpper Keys. 

Therefore he that means to underſtand 
what he S:ngs or Plays, muſt ſtudy to be 
perfect in the knowledge of the Scale or Gam- 
4t, and to have it perfe& in his memory 
without book, both torward and backward, 
and to diſtinguiſh the Cl:ff5 and Notes as they 
be in Rule or Space ; for knowing the Notes 
Places, their Names are calily known. 

Allo, on the right ſide of this following 
Table of the Scale or Gam-at, there is ſet four 
Columns: In the firlt is the Alphabetical Let- 
zers, or Cliffs : The other three ſhew the 
Names of the Notes, aſcending and deſcen- 
ding, according to their ſeveral Names and 
Keys, : In 
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In the ſecond Column 1s ſet the Names of 
the Notes as they be called, whichis Z duralis 
or B ſharp, as having no flat in B-z, and then 
your Notes are called as they are ſet there on 
the Rules and Spaces aſcending. The third Co- 
lumn is B proper or B zaturalis, which hath a 
B flat 1n Bai only, which is put at the begin- 
ning of the /zze with the Clzf, and there you 
have alſo the Names as they are called on Rule 
and Space. The 4** Column is the Notes,call'd 
B fa or Bmollaris, having two B flats, the one 
1n Bz, the other in Elam, placed as the 
other; by obſerving of which , you have a 
certain Rule for the Names of the Notes in 
any part, be it Treble, Mean, Tenor, Or Baſs, 

In theſe Three obſerve this for a General 
Rule,that what Name the Note hath,the fame 
Name properly hath his Ezzhth above or be- 
low,be it either 1n Treble, Mear,Tenor,or Baſs, 

There 1s an old Merre, though not very 
common, yet it contains.a true Rule of the 
Theorick part of Muſick, which is neceſſary 
to be obſerved by young Beginners, and as1t - 
falls in our ſeveral Chapters I ſhall inſert it ; 
It begins thus, | 

O attain the Skill of Mnſicks Art , 
yg is Gam-Ut #p and down by heart , 
Thereby to learn your Rules and Spaces , 
Notes Names are known, knowing their places. 
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A Second Table of the Scale of HUSICK 
called the GAM-YT, in which every 
Key or Note 15 put 1n its proper place upon 
the Five Lines, according to the two uſual 
ſigned Cleaves or Cliffs, viz. the Zaf 
and the Treble, aſcending from the lowelit 
Note of th2 Bf to the higheſt in the 
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CHAP. II. 
Of the Cliffs or Cleaves. 


N this 6Gam-at (as I ſaid before) is contai- 

ned three Septenaries of Letters, which 
are G, A,B, C,D, E,F, Thele ſeven Letters 
are ſet at the beginning of each Rule and 
Space, and are called ſeven Cleaves ; of thelc 
ſeven four is only uſual,one of which 1s uſual- 
ly placed at the beginning of every Line of 
the S9z2 or Leſſon, either Yocal or 1nſtrumen- 
zal, Thefrſt is called the Ffa ut Cleave or 
Clif, which 1s only proper to the Baſf or 
loweft part, and 1s thus marked 5 on the 
fourth Line, at the beginning of $25 or Zeſ- 
ſors, The ſeconds the C ſo!fa nt, which is 
proper to the mzddle or i#ncr pars, a5 Tenor, 
Counter-Tenor, or Mean, and it 15 thus ligned 
or marked ZE. The third 3s the & ſol re ut 
Cleaveor Cliff, which is only proper to the 
Treble, or higheſt, and 1s ſigned or marked 
' thus & on the ſecond Line of the Sozg or 
Leſſon, | | 
Theſe three C/:f5 are called the three ſig- 
ed Cliffs, becaule they are always ſet at the 


beginning of the Zzzes on which 1s prickt the 
Song 
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Song or Leſſon, (for Cleave 1s derived from 
Clavis which fignifies a Key.) From the 
place of this Cf, the places of all the other 
Notes 1n your Sorg or Leſſox are underſtood, 
by proving your Notes from it, according to 
the Rule of rhe Gam-#t. 

The fourth C1ff 1s the B Cif, which 1s 
proper to all parts,as being of two natures or 
properties, that is toſfay , Flat or Sharp, and 
doth only ſerve for that purpoſe for the flat- 
ting and ſharping of Notes, and therefore it 
is called B fa, B mi ; the Bfalignihes flat, the 
Bt ſharp : The B fa, or B flat, is known 
on Rule or Space by this mark [b]; and the 
B mi, which is ſharp, by this ['3. ] 

But theſe two Rules you are to obſerve of 
them both : Firſt the B fa, or B flat, doth alter 
both the name and property of rhe Notes be- 
fore which it 1s placed, and 1s called Fa, ma- 
king it half a 7oze or ſound lower than it was 
before. 

Secondly , the B mz, or Bſharp, alters the 
property of the Notes before which it 1s pla- 
ced, but not the Name; for it 15 uſually pla- 
ced either before Fa or So, and they retain 
their Names ſtill, but their Sound 1s raiſed 
half a 7oze or ſound higher. 

Note , That thele two B Cliffs are placed 
not 
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not only at the beginning of the Lines with 
the other Clzf, but is utually put to ſeveral 
Notes in the middle of any Sozg or Zeſſox for 
the Flatting and Sharping of Notes, as the 
Harmony of the Muſick requires, 


CHAP. III. 
A brief Rule for proving the Notes in 
any Sang or Leſſon, 


Irſt obſerve with which of the three u- 
| ſual C/zffs your Song or Leſſon 1s ſigned 
with at the beginning, if it be with the 
G ſol re ut Cleave, then if the Note be above 
it, whoſe name and place you would know, 
you muſt begin at your Cliff, andaſſign to 
every Rule and Space a Note, —_— 
to the Rule of your Gam-#t , aſcending till 
you come to that Rule or Space where the 
ſame Note is ſet: But if the Note be below 
your Cliff, then you muſt prove downwards 
to it, ſaying your Gam-ut backwards, aſſig- 
ning to each Rule and Space a Note, till you 
come to its place. So that by knowing 1n 
what place of your 6am-at the Note is ſet, 
you will eaſily know 1ts-name,the next Cha- 
pter dire&ing you an infallible Rule for it , 
and that by ancafte and familiar Example. 
| CHAP. 
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CHAP. IV. 
Containing a plain and eafie Rule for the 
Naming your Notes in any Cliff. 


Hs obſerved the foregoing Dire&i- 
on of proving your Netes,to know their 
Places, you may eaſily know their Names 
alſo, if you will follow this Rule : Firlt, 
obſerve that 24 is rhe principal or maſter 
Note, which leads you to know all the 0- 
ther, for having found out that, the 0- 
thers follow upon courſe; and this 247 hath 
its being in four ſeveral places, but it is 
but in one of them at a time , its proper 
place 1s in Bm, but if a Bfa, which 1s a 
B flat (as is mentioned in chap. 2.) be put 
in that place, then it is removed into E /a me, 
which 1s its ſecond place , but if a B flat be 
placed there allo, then it is in its third 
place, which is .Alamire; if a Bflas come 
there alſo, then it is removed into ats fourth 
place, which isD /a ſel re ; fo that in which 
of theſe it is, the next Notes above it a- 
ſcending are F fol /a, Fa ſella, twice , and 
then you meet with your 247 again, for it 15 
found but once in Eight Notes: Inlike man- 
ner, 
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near, the Notes next below it deſcending 
are L ſol fa, La ſol fa , and then you have 
your M7 again : For your better underſtan- 
ding of which, I have here inſerted the afore- 
mentioned old Metre, whoſe Rules are plain, 
true, andealſle. 


No man can ſing true at firſt ſight, 
Unleſs he names his Notes aright ; 
which ſoon is learnt , if that your Mi 
You know its place where ere it be, 


If that zo Flat be ſet in B, 
Then in that place ſlandeth your Mi. 
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Sol la Mi fa Sol la fa Sol 


Example. 


"*B fa Bri. But if your *B alone be Flat. 
*Elam, Then *Eu Mi be ſure of that, 


Example. 
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b If both be Flat, your B and E, 
. *1lamire. Then *Awu Mi bere ”» may ſee, 


Ye af 
; 7 Mi fa Dy la fa Sol la 


if all be Flat, E, A, and B, 
*D la ſel, Then Mi alone doth ſtand in*D, 


—— W a__ x w_ 


F- fa Sol la Mi fa Sol Ia 
F 3 on 


The firſt three Notes above your M1 
=] Are fa ſol la, here you may ſee ; 
The next three ander Mi that fal, 
Them |a {ol fa you ought te call, 


IS: | 


A AC CES = _ 


©S 
4 Sol la Mi fa fol la fa ſol fa la fol fa Mi la res 


If you'll fin "s true without all blame , 
/ 


Eights by the ſame name. 
Sol 


Tor call a 
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Example. 


Sol ta #4 ſol ſol fa I fel 
———=—-; 
S—== — EEC THIGH 


Sol Ia fa fol fol fa ti ſol 


; Theſe Rules and Examples being ſeriouſly 
ruſed by the Learner, will infallibly dire& 
1m in the right naming of his Notes, which 
15a very great help to the Singer; for there 
15 nothing makes him ſooner miſtake his tune 
in Singing,than the miſnaming ofhis Notes : 
Therefore for the better underſtanding the 
Rule of naming your Notes, by finding your 
Mi 1n its ſeveral places, calt your eye on ano- 
ther Example, for the like naming your 
Notes in any Cliff whatſoever, be 1t Bf, 
Treble, or any Inward Part, For there is no 
Song pricked down for any part, but it doth 
imploy ſome of thoſe Five Lines 1n this fol- 
lowing Example. The which ſeveral Parts 
are demonitrated by thoſe little Arches, or 
.. Columns, onthe right {ide of the following 
Example. 
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Example. 
AMinB. AnE, Mind. 
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This Example expreſſes the Names of the 
Notes as they are called in the three removes 
of your 277. T have ſeen fome Songs with four 
flats, as 1s before-mentioned, that is to ſay, in 
B mi, Elami, Alamire, and Dlaſolre ; but 


' this fourth place of D /z fol re, 1s very ſeldom 


uſed, and ſuch Songs may be termed irregu- 
lar, as to the naming the Notes (being rather 
intended for Inſtruments than Voices) and 
therefore not fit to be propoſed to voung Be- 
ginners to ſing. And becauſeI will omit nc- 
thing that may be nſeful to Practitioners, k 
have ſetdown a thirdExample of the naming 
of the Notes in all Parts and Cliffs, as the 
Flats are aſſigned to all Clifts, Au 
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| An exatt Table of the Names of the Notes 
in all uſual C/zF3, expreſſed in the Six ſeve- 


ral Parts of Muſict. 


TREE, G fol re ut Clift on the ſecond Line. 
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A TABLE ſhewing the-Compariſon of the moſt 
ſual Cliffs, how they agree together in the 
Naming the Notes. 
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CHAP. V. 
Of” Tuning the Voyce. 


Hus having briefly given you plain and 

T fntiar i fie ade attrnteg 
the nature and uſe of the Gay: ##, it will be 
neceflary, before I {et down your firſt plain 
Songs, tO inſert a word or two concerning the 
Twning of the Voyce, in regard none can attain 
the right guiding or ordering their Yoyce in 
the riſing and fallzg of ſeveral Sounds which 
are in Hwfck (at firſt) without the help of 
anotner Yoyee or ſtringed 1nſirument. They 
are both of them extraordinary helps , but 
ſome Yoyces are belt guided by the ſound of 
an 1»firument , and better, it the Learner 
have $skill thereon to exprels the ſeveral 
ſounds, fo that his Yoyce may go along with 
the »ſirument , 1n the aſrending and deſcen- 
ding of the ſeveral Notes or Sounds, And (if 
not) if an i»ſtr»mext be ſounded by another 
whois an 477:ft, ſo the Learner hath a good 
Ear to guide his Yozce in waity to the ſound 
of the »ſ{rument , it will with a little pra- 
Qice, by ſometimes ſinging with, and ſome- 
times without) guide his Yoxce into a perfect 
Harmony, to ling any plain Sexg with exa&- 
C 2 nels; 
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neſs ;-I mean by Tunins his Notes perfectly , 
«Aſcending and Deſcending, and allo inthe 
riſing or fall:ug of a Third, a Fourth, or Fifth, 
and Sixth,ec. as 10 the following Plain Songs 
are ſet down. Act the firſt guiding the Yoyce 
therein, it will much help it you obſerve this 
Rule; for a Third aſcending, which is from 
Sol to 241 , at your firft Taring found by de- 
grees all three Notes, as Sol La 24, then 
at ſecond Tuning leave out Z2, the middle 
Note ,: and fo you will Tune from Sol to 247, 
which isa Third, This \Rule ſerves for the 
riſing of Fourths or Fifths, ec. as your third 
Plain Soxg in the next page directs. 

1. Obſerve that in the Tuning of yous 
Yoyce you ſtrive to have it cleer. 

2. In the expreſling of your Yoyce, or Tu- 
ning of Notes, let the Sozd come clear from 
your throat, and not through your teeth, by 
lucking in your breath, for that is a great ob- 
{tru&tion to the clear utteranceof the Yoyce.. 


. . Laſtly , obſerve that in Tuning your firſt | 


Note of, your plain Sorg, you equal .t {o to the 

-patch.of your Yozce, that, when you cometo 
your higheſt Note, you. may-reach it with- 
out Yqueaking , and your loweſt Note with- 
out Grumbling,. | 


Here 
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Here followeth the three uſual Plain Sonzs foy 
Twning the Voice in the Aſcending ans De- 
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CHAP. VL 
Of Tones or Tunes of Notes. 
(== that the two B Cf beforemen- 


| — a + 


tioned are uſed in Song for the flat- 


ting and ſharping Notes. The property of the 
B flat is to change A/1nto Fa, making that 
Note to which it is joyn'd a Semitone or 
half a Note lower, and the B harp raiſeth the 
Note before which it is ſet a Sexitoze or half 
2 ſound higher , but alters not its Name; fo 
that from MH to Fa, and likewiſe from Za <0 
Fa, i5 but 2 S2»utore Or a half Note, between 
any two other Notes 1t 15 a perfect Toxe , or 
ſound, as from Fa to Sol, from Sol to La, from 
La to Mi, are whole Tozes, which is a perfe&t 
Sound, And this may be eaſily diſtinguiſhed, 
if you try it on the Frets of a Viol or Lute , 
you ſhall percejve plainly that there goes 
two Frets to the ſtopping of a whole Were, 
and bur one Pret to a half Note; fo that it is 
obſerved that Miand Fa do only ſerve for the 
flatting or ſoerping all Notes in the Scale, and 
they being rightly underſtood. the otherNotes 


are caſily applyed to them, for if G ſol re ut 
have a ſharp ſer before it,ir's the ſame in found 
with Ala; re flat; and B fa B miflat, i1sSthe 

| : ſame 
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_ ſame with A 12 mi re ſharp 5 and C fa Ht ſharp, 


» 
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is D ſol re flat,' ec. as being of one and the 
ſame ſound,or ſtopped upon one and the ſame 


Fret on the Viol or Violin. For E xample : 
Uuiſons. Oftavwes, 
NJ Fn 
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For a Diſcourſe of the Cords and Dilcords, 1 
ſhall only name them in this part of my Book, 
Erfect Cords are theſe, a Fifth, an Eizhth, 
L with their Cozponrds or Oftaves,, _ 

' Imperfect Cords are thele, a Third, a Sixth, 
with their Compourds, all other diſtances rec- 
koned from the Baſf are Diſcords, 

A Dzapaſon is a perfect Ezghth, and contains 

5 whole Tones,and 2 half Tones,that 1s in all 
the ſeven natural S-nds or Notes beſides the 
Ground, what fiats or ſharps ſoe're here be. 
But for a further Diſcourſe, I hal! refer you 
to the Second part of this 7z#rodud/on, cnti- 
tituled, The Art of Deſcant, or Comvoſing of. Mu- 
feck iu Parts ; my pnrpoſle in this Book belng 
only to ſet down the Rulzs for the Theorics 
part of Muſick, fo far as 15 neceſſary to be un- 
derſtood by young Practitioners in Aufick , 
either Yocal or Inſtrumental, T ſhall therefore 
proceed to the next Rules for the Notes, their 

Time and Proportions, Ca CHAR 
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CHAP. VIL 
The Notes ; their Names, Number, and 
Proportions. 


Large, Long. Breve,Semibreve, Minim, Crotchet. Quayer, Semiq, 
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\ Eaſure 1n this Science 15a Quantity of 
| the length and ſhortneſs of Time, ei- 
ther by Natural Sounds pronounced by the 
Voyce, or Artifitial , upon Inſtruments , 
which Meaſure, is by a certain morion of the 
hand or foot expreſſed in variety of Notes. 
Theſe Notes in Muſick have two Names, 
one for Tune, the other for Time or Pro- 
portion of Notes to certain Sounds. The 
Names of Notes in Tuning I have:ſet down 
in the former Chapter, being Four, Sol, La, 
A, Fa, Thoſe in the Proportion of Time 


are Eight, as a Large, Long, Breve, Semibreve, 
Minim , Crotchet , Quaver , and Semiquaver, 
exprefled at the beginning of this Chapter : 
The four firſt are Notes of Augmentation 
or Increaſe , the four laſt of D#minution or 
The Zarpe 15 the firſt of Aug- 

| mentation, 


Decreaſe, 
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- mentation, being longeſt in ſound ; and the 
Semibreve the laſt of Augmentation, being 
ſhorteſt in ſound : In Time. it is called the 
| Maſter-Note , being of one certain Meaſure 
by it ſelf, All the other Notes, both of Aug- 
mentation and Diminution, are meaſured by 
or proportioned to its value : The Zarge con- 
tains eight Sembreves, the Long four, and the 
Breve two. The Notes of Diminution, v7z. 
Minim, Crotchet, Quaver, and Semiquaver, are 
reckoned to, as the others were meaſured by 
the Semibreve; and, according to the ord1- 
nary proportion of Time , two Mims are 
accounted to the Semibreve, two Crotchets to 
rhe Mnim, two Quavers to the Crotchet, and 
| two Semiquavers to the Quaver. 
Example. 
Notes of Augmentation. Notes of Diminution. 
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CHAP. VIII. 


Of the Reſts or Pauſes, of Pricks, and 
Notes of Syncopation. 
_ Tongs ___ ——— Mitim, Crochet, Quaver, 
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P- ſes or K refs are S- BY 1 an 
artificial omiſſion of the Yoyce or Sound, 
proportioned to a certain' Meaſure of ' Time, 
by 2007 of the hand or foot (whereby the 
Quantity of Notes and Reits are directed) by 
an equal meaſure, the ſiaxatures and charatters 
of which.are placed over each Note in the 
Example at the beginning of this Chapter. 
To theſe Notes appertain alſo certain 
other Rules, as Augmentation , Syncopation , 
Pricks of Perfedtion or Addition ; of which, I 
ſhall only ſet down what 1s neceſſary to be 
underſtood by the Practitioner ; as firſt, of 
the Pricks of Perfection or Addition ; next, of 
Syncopation, or breaking of the T! ime, by the 
Driving a. 44:#iz: through Semibreves, or 
Crotchets through 24inims, which is the bea- 
ting the Time 1 in the middle of fuch _ 
Fir 


the Skill of Muſick. ap -, 
on Firſt, this Preck of PerfetFivn or Addition 
* 15ever placed on theright ſide of all Notes | 
thus, = $* Þ f* for the prolonging the 
4 ſoundof that Note it follows to half as much 
more as 1t 15: For Example, the Prick which is 
placed after a Semibreve is in proportion a 
AMinim, and makes that Semibreve which be- 
fore was but two M:nims tobethree Minims, 
inone continued Sound , and lo the like pro- 
portion'to other Notes. Example, 
Prick Long. Breve, Stmibreve. Minim, Croichet, Quayer, 
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A further Example of the Prigh Notes, wheress the 
 Aﬀeaſureof the Time tc barred according to the Semi- 


breve, both by Prich Semibreves, Minims , and 
Crotchets. 
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Secondly , Pricks of Perfettion are uled for a, 


perfecting of Notes, and are only uſed in the 
Triple-Time ; of which, I ſhall ſpeak more 
at the latter end of Chap. 10. 

Thirdly, Syxcopation 1s when the beating of 
Time falls to be 1n the midſt of a Semztbreve or 
Minim, ec. Or, as we uſually term it, Notes 
driven till the Time falls even again. Examp. 
pt — on t=F=1==T1$4H1F7 
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This Example ſhews, that many times 1n 
Songs or Leſſons, two,tour, or more Quavers 
or Semiquavers, are Tyed together by a long 
ſtroke on the top of their Tails : And though 
they beſo, they are the ſame with the other, 
and are io tyed for the benefit of the {1ght 
when many Qxavers or Semrquavers happen 
together, not altering the Mzcaſure or Pro- 
portion of Time. CHAP. 
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20 CHAP. IX. E 
Of the Keeping of Time by the Meaſure 
of the Semibreve or Maſter-Note.. 


Blerve that to the Meaſure of the Semi- 
breve all Notes are proportioned, and 


its Meaſure 1s exprefled (by a Natural Sound 


of the Voyce, or Artificial on an Inſtrument) 
to the moving of the hand or foot 4p and dow#z 
when its meaſure 1s whole ; in Notes of Aug- 
mentation, the Sound is continued to more 
than one Sembreve; but in Notes of Diminu- 
tion, the Sound 1s variouſly broken into Mz- 
nims, Crotchets, and Qaavers, or the like : .S0 
_ that in keeping time your hand goes down 
at one half, which is a 472i, and up at the 
next. For the more-ealſe at firſt, if you have 
two Minims,or four Crotchets,as in the Exam- 
ple following, in one Bar, which is the pro- 
portion of a Sexxzbreve ; you may, 1n Mints, 
pronounce oxe, iwo, your hand being down 
at your firſt ſounding ze, lift it up le1furely, 
and when it is up. a {mall diſtance pronounce 
wo, and then laying your hand down again 
begin the third 27», lifting it up at the 
tourth, and down at the fifth, exc. Allo when 
you have four Crotchets, pronounce ove, two, 

- | three, 


Avav aan 2 oy ary EG _ 
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three, foar, that 1s,the hand is down at oe and 
up at three, and down when you begin the 
next Bar of four Crotchets,as in this Example. 
This Ruleobſerve, according to the Meaſure 
of thoſe Notes your Semibreve is divided into, 
be it either Trzple, Daple or Common Time, 
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CHAP. X. * 
Of the Faur Moods or Proportions of | 


the Time or Meaſure of Notes. | 


The «{ual Moods may not here be muſt, 
in them much cunning doth conſiſtT. © 
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Here are four Moods, the which are di- 
vided into four Fables, thatis toſay, ' 
Moods | 
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uy  £1+ The Perfe® of the? © 
-- £3 ' More., ' ." "Sp 
*C2. The PerfeS of the 
ED | - o Leſs. oy, Thy 
J/ -3. The Inperfefs of chez @ 
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4. The Imperfe& of they d 
_ : Leſs. | 7 'Y 
Theſe four. Moods were uſed in former 
times , but of late years, thoſe of our Na- 
tion that have Compoted Mufick, either 
Vocal or Inſtrumental , have made uſeonly 
of the two latter ; that 15s to fay , the 1- 
perfect of the More and Imper feet of the Leſs, 
one being called the Triple Time , the other 
the Duple or Common Time , theſe two being 
ſufficient to expreſs much variety of Muſick : 
. However, becaule the ta/zaz5 do at this day 
; uſeintheir Muſick all four, I will not omit 
" to give you the Definitions and Proportions of 
them in their order, and be more large upon 
the two latter, becauſe moſt uſed by the Pra- 
ctitioners of Mulick in this our Nation, 
| Off 
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Of the two firſt Mods, 
1, FP He Perfedt of the More is when all go 


' 'L by three, as three Zoxgs to a Large , 
tliree Breves to a Zong , three Semiboeves toa 


Breve, three Minims to a Semibreve ; except 
Crotchets,&rc.which go by two; Mark'd thus, 


_. he.Perfedt of the More 03. 
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2. The Perfect of the Leff is when all go 
by two, except the Semibreves, as tWO Longs 
to-a Large, two Breves toa Long, three Sert- 


brevesto a Breve, two Minims to a Semibreve, | 


&c. and its Sign or Mark is made thus , 
The Perfet of the Lef r 
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Of the two laſt or moſt uſual Moods, 


3. He mperfect of. the More 1s when all 
.  L go by two, except the Minims, 
which go by three, as two Longs to a 
Large, two Breves to a Long , two Semibreves 


to 
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to a Breve, three Minims to the Semibreve , 
with a Prick of Perfe&ion, which makes the 
whole proportion of three Minims,and is cal- 
led a T?e: Its Mood 1s thus ligned & 3, and 
this is uſually called the Triple Trmze. 

The Imperfett of the More © 
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This 20d is much uſed in Airy Soxos and 
Galiards, and 1s uſually called Gal:ara or 
Triple Time ; and isof rwo Motions, the one 
ſlow. the other more \{witt, 

The firſt is, when the Xeaſure is by three 
Minims to a Semibreve with a Prick, which 
Prick 18 tor Perfeition, to make it a pertect 
Time, and 1s uſually called Three to Ore. 


o 
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Theſecond Meaſure of this Triple Time is to 
a {witter motion, and 1s meaſured by three 
Crotchets , or a Minim with a Prick for Per- 
fecion, This twitter Meaſure is appropriated 
or uſed in /:ght Letlons, as Corants, Sarabarnds, 
7:zes, and the like, 
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This ſwifter Tr:ple Time is ſometimes 
prick'd in Black Notes, which Black Note is 
of the ſame Meaſure with the Haim in the 
foregoing Example, but is ſeldom uſed , be- 
caule the A1imms are the lame and ſerve as 


wen 
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4. The fourth or laſt 220d, which is called 
the /-perfeet of the Lefs, 1s when all go by 
two, as two Zoxgs to a Large, two Breves toa 
Long, two Semibreves to A Breve,two Minims, 
to 4 Semmibreve, two Crotchets to a Minim, ec. 
and this is called the Dapla or SemibreveTime, 
(but many call it the Common Time, becaulc 
moſt uſed ; ) its «Mood is thus marked E, and 
15 uſual in Antherns, Fantaſies, Pavans, Al- 
mans, and the like; whoſe Meaſure 1s ſet 
down in this following Example. 

The Imperfect of” the Lefs 
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Note, That when this Common Mood 7 reverſed * 
thus ID, it is to ſignifie , that the Time of that Leſſonor + 
Song, before which it is ſo ſet, is to be Play'd or Sung as 
[wift again az the nſual Meaſure, 


CHAP. 


the Skill of Mufick., 


oth CHAP. XI. 


Of the ſeweral Adjun&s and Charaders 
uſed in Muſick. 


I. Dirett js uſually at theend of a Line, 
AN ſerves to direct to the place of 

the firſt Note on the next Line, and are thus 

made, = 
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- 2. Bars areof two ſorts, ſingle and doyble. 

The ſple Bays ſerve to divide the Time , ac- 
cording to the Meaſure of the Semtbreve : 
The double Bars are ſet to divide the ſeveral 

! Strainsor Stanzaes of the Songs and Leſſons, 
and are thus made, =E- = 


3. A Repeat 1s thus marked $, and is uſed 
to {ignifie that ſuch a part of a Song or Lefl- _ *! 
{on mult be Played or Sung over again from | 
that Note over which it is placed. 

4. A Tye is of twoulſes, firit, when the 
Time 1s broken or {truck 1n the middle of the 
Note, it 1s uſual to Tye two Minims, or a 


Minim and a Crotchet together, as thus, 
OY = : 
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The ſecond fort of Tye is, when twoor 
more Notes are to be Sung to one Syllable, + 
or two Notes or more to be plaid with once 
drawing the Bow on the Yo or Violin, as 


thus : 


mw OY THE 


HEHE 


Then are not K _ but Crnel. 


A Held 1s thus made f, and is placed 0- 

VEr oe Note which the Author intends ſhould 

be held to a longer Meaſure than the Note 
-ontains, and over the laſt Note of a Leſſon. 

6. The Figures uſually placed over Notes 

in the Thoroueh-Baſi of Songs or Ayres, for 
the Organ or Theorbo, 1s to dire the Perfor- 
mer to ſtrike in ofher Parts to thoſe Notes, 
4s Thirds,Sixths, and the like. to the Ground, 

as thus : 


—_ a Mm 


1 ſhall here conclude the Firſt Part, wherein 1 
have fet down what is neeaful to be underſtood 
of the Theorick Part of IMuſick, inthe plaineſt 
and eaſieſt Method that I conld ; not doubting but 
by rt, and a little aſſiſtance of ſome already skilPd 
zn Auſucke, topuiae you tothe Pratlick, 
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A Brief Diſcourſe of the Italian manner 
of Singing ; wherein 3s ſet down, the 
Uſe of thoſe Graces in Singing, as 
zbe Trill and Gruppo, afed in Italy, 
and now in England : Written ſome 
years ſince by an Engliſh Gentleman, 
who bad lived long in Italy, and be- 


ing returned, Taught the |, ame here. 


The Proem to the ſaid Diſcourſe i; to this effect. 


Itherto I have not put forth to the 

view of the World, thoſe Fruits of my 
Muſick Studies employed about that Noble 
manner of Singing, which I learnt of my 
Maſter the famous Scip:oxe del Pallain tally ; 
nor my Compoſitions of ,yres, Compoled 
by me, whichlT ſaw frequently practiſed by 
the moſt famous Singers in /#aly, both Men 
and Women : But ſeeing many of them go 
about maimed and ſpoil'd , and that thoſe 
long winding Points were ill performed, 1 
therefore devis'd to avoid that old manner of 
running Diviſion, which has been hitherto 
D 2 uted , 
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uſed, being indeed more proper for Wind 
and Stringed Inſtruments than for the Voice. 
And ſeeing that there is made now a days 
an indifferent and: confuſed uſe of thoſe ex- 
cellent Graces and Ornaments to the good 


manner of Singing , which we call Tr:{s,- 


Grwpps, Exclamations of Increaſing and Aba- 
zi of the Voice, of which Ido intend in 
this my Diſcourſe to leave ſome foot-prints , 
that others may attain to this excellent man- 
ncr of Singing : To which manner I have 


framed my laſt Ayres for one Voice to the - 


Theorbo , not following that old way of Com:- 
pofetion, whoſe Muſick not ſuffering the 
Words to be underſtood by the Hearers, for 
the multitude of Diviſions made upon ſhort 
and long Syllables, though by the Vulgar 
ſuch Singers arecryed up for famous. But 
I have endeavoured in thoſe my late Compo- 
ſitions,to bring in a kind of Muſick, by which 
men might as it were Talk in Harmony , 
uſing in that kind of Singing a certain noble 
neglect of the Song (as I have often heard 
at Florexce by the Actors in their Singing 
Opera's) 1n which I endeavoured the Imita- 
tion of rhe Conceit of the Words, ſeeking 
cur the Cords more or leſs pahonate, accor- 
airs to the theaning of them, haying con- 

cealed 
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cealed in them ſo much as I could the Arr of 
 Deſcant, and pauſed or ftayed the Conlonan- 
ces or Cords upon long Sylilables, avoiding 
the ſhort, and obſerving the tame Rule in 
making the paſſages of ' Divition by lome 
few Quavers to Notes and to Cadences, nct 
exceeding the value of a'quarter or half a 
Semibreve at moſt. But, as I ſaid beforc, 
thoſe long windings and turnings of the 
Voice are ill uſed, for I have oblerved that 
Diviſions have been invented, not becauſe 
they are neceflary unto a good faſhion of 
Singing, but rather fora certain tickling of 
the Ears of thoſe who do not well underitand 
what it 15 to ſing Paſſionately ; torif they did 
undoubtedly Diviſions would: have been ab- 
horr'd,there being nothing more contrary to 
Paſhon than they are, yer in ſome: kind. of 
Muſick leſs Paflionate or Aﬀectuous, and 
upon long Syllables, not ſhort, and in final 
Cadences,ſome ſhort Points of Diviſion may 
be uſed but not at all adventures, but 
upon the practice of the Deſcant , but to | 
think ofthem firſt in thoſe things thar a man | 
will ſing by himſelf, and to faſhion out the | 
manner of them, and not to promile'a mans | 
ſelf that his Deſcant will bear it ; for to the 
z00d manner of Compoling and Singing in 
: D 4. this 
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this way, the underitanding of the concett 
and the humour of the words, as well in 
paſſionate Cords as paſſionate Expreſſions in 
Singing, doth more avail than Deicant, I 
having inade uſe of it only to accord two 
Parts together, aid to avoid certain notable 
Erronrs, and bind certain Dilcords for the 
accompanying of” the Paſſion, more than to 
ule the Art : And tertain it 15, that-an re 
compoſed in this manner upon the conceit. of 
the words, by one thar hatha good faſhion 
of Singing, will work a better effect and de- 
light, more than another made with: all the 
Artof Delcant, where the Humour or Con- 
celt of the words 1s not minded, . 

The original of whuch defect (it I deceive 
not my ſelf) 1s hence occaſioned , becaule 
the Muſician doth not well poſſeſs and make 
himſelf Maſter of that which he is to Sing, 
For if he did ſo, undoubtedly he would 
not run into ſuch Errours, as moſt eaſily he 
falleth into, who hath framed to himſelf 
a manner of Singing ; for Example, altoge- 
ther Paſſionate, with a general Rule that in 
Encreafing and Abating the Voice, and in 
Exclamations, 1s the foundation of Paſſion, 
doth always uje.them in every ſort of Mu- 
tick, not dicerning whether the words re- 

quire 
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uire it : Whereas thoſe that well under- 


" #tand the conceit and the meaning of the 


Words, know our detects , and candiſtin- 
guiſh where the Paſſon 1s more or lels requi- 
red. . Which fort of people we ſhould en- 
devour to pleaſe with all diligence,and more 
to eſteem their praiſe,than the applaule of the 
ignorant Vulgar,. / 

Thus:<Art admitteth no Mediocrity, and 
how much the more curiofitics are 11 it, by 
reaſon of the excellence thereof, with ſo 
much the more labour and love ought we , 
the Profeſſors thereof, to find them ont : 
Which love hath moved me (conlidering 
that from Writings we receive the light of 
all Sczexce, and of all Art) to leave behind 
me this little light 1n the enſuing Notes and 
Diſcourles; .it being my- intention to ſhow 
!'o much as appertaineth to him who maketh 
profeflion- of Singing alone , -upon the Har- 
mony of the Theorbo, or other Stringed In- 
ſtrument, to that he be already entred into 
the Theerie of Hiſick, and Play ſufficiently, 
Notthat this carnor alſo be attain'd by long 
Practiſe,as it 1s ſeen that many,both Men and 
Women, have done, and yet this they attain 


' 15: but unto a certain - degree: But becauſe 
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unto the attaining of that degree; and be- ,- 
cauſe in the profeſſion of a Singer (in regard* ' 
of the excellence thereof) not only- parti- 
cular things are of uſe, but they all together 
do better it ; therefore to proceed in order, 
thus IT will fay: | 
That the chiefeſt foundations, and. moſt 
important Grounds of this Art are, the T#- | 
ning of the Yoice 1n all the Notes; not only 
that it be neither too high nor too low , but 
that there be a good manner of Tx:x7 1t u- 
ſed. Which Tuzzizg being uſed for the moſt 
part in two faſhions, we will conſider both of 
the one and the other , and by the followin 
Notes will thew that which to me ſeemet 
more proper to other effects. 
There are ſome therefore that in the T#- 
#ing of the firſt Note, Tune it a Third under : 
Others Tune theſaid firſt Note in its —_—_ 
Tune,always increaſing it in Lowdnels, lay- | 
ing, that this 1s _ way of putting forth | 
the Yoice gracefully. [0411-5 
Concerning the firſt : Since 1t is not a ge- þ 
neral Rule, becauſe it agrees not in many | 


Cords, although in ſuch places as it may # 
be uſed, it is now become to ordinary, that | 
inſtead of being a Grace (becauſe ſome: ſtay | 
too long in the third Note under, where- 
as 
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- 25 it ſhould be but lightly touched) it is ra- 
" Hhex tedious to the Ear; and that for Begin- 
| ners in particular it ought leldom to be uled : 
y burinſtead of it, as being more {trange, I 

would chule the ſecond for the Increatidy of 
the Voice. 

Now.,becaule I have not contained my ſelf 
within ordinary terms, and ſuch asothers 
have uſed, yea rather have continually ſear- 
ched after novelty , ſo much as was poflible 
for me, ſo that the Novelty may fitly ſerve to 
the better obtaining of the 2/uſicrars end;that 
is to delight and move the affections of the 
mind, I have found it to be a more affetuous 
way to Tune the Yotce by a contrary effe to 
the other.that is, to Tune the firſt Note in 1ts 
proper Tune, diminiſhing it ; becaule Excla- 
mation is the principal means to move the af- 
fection;and Exclamation properly is no other 
thing, but the {lacking of the Voice to re-in- 
force it ſomewhat more. W hereas Increaſing 
of the Voice in the Treble Part, eſpecially in 
feigned Voices, doth oftentimes become 
harth, and unſufferable to the Hearing , as 
upon divers occaſions I have heard. Un- 
doubtedly therefore, as an affection more 
proper to move, it will work a better effe&t 
to Tune the Voice diminiſhing it, racher than 
10- 
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Increaſing of it : Becauſe in the firſt of theſe 
ways now mentioned, when a man Increaſes 
the Voice , to make an Exclamation, it is 
needful that tn {lacking of it, he Increaſe it 
the more. And theretore I have aid that it 
ſhoweth harth and rough. But in the Dimi- 
niſhing of the Voice it will work a quite 
contrary effect , becaule when the Voice is 
ſlacked, then to give 1t a little ſpirit , will 
always make 1t more paſhonate, Beſides 
thatallo, uſing ſometimes one, ſometimes 
another, variety may be uſed, which is very 
neceſſary in this 4rt, 1o that it be directed to 

the iaid end. | 
So..then , if this be the greateſt part' of 
that Grace in Singing, which is apt to move 
the affection of . the mind, in thole conceits 
certainly where there is molt uſe of ſuch Af- 
tections or Paſſions,and if it be demonſtrated 
with luch lively reaſons, a new conſequence 
is hence interred , that from Writings of 
men likewile may be learned that molt ne- 
ceſlary Grace , which cannot. be deſcribed 
in better manner, and more cleerly for the 
underſtanding thereof ; and yet: it may be 
perfectly atrained unto: So that after the 
Study of the Theorie, and of theſe Rules , 
they may be put in practiſe, by whicha man 
grows 
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| _ grows more pertec in all Arts, but eſpecially 


; Un the profeſſion of a perfect Singer , be it 


] 


man or woman. 


More Janguid, A livelier Exclamation. For Fx:mp'e, 
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Of Tuning therefore with more or leſs 
Grace, and how it may bedone1n the atore- 
ſaid manner, tryal may be made in the a- 
bove-written Notes with the words under 
them. Cor 210, ach nou [anznre. For in the 
firit 24:727m with the Prick , you may Tune 
Cor mio, diminiſhing it by little and little, 
and 1n the falling of the Crotchet increale the 
Voice with a little more ſpirit, and it will 
become an Exclamation paſſionate enough, 
though in a Note that falls but one degree: 
But much more ſpriteful will it appezr in the 
word deh, by holding of a Note that talls 
not by one degree : As likewile it will be- 
come moſt {weet by the taking of the greater 
Sixth that falls by a leap. Which thing I 
have obſerved , not only to ſhow to others 
whac 
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what a thingExclamarton is,and from whence | 
it grows; but alſo that there may be two? 


kinds of it, one more paſſionate than the o- 
ther; as well by the manner in which they 
are deſcribed, or tuned in rhe one way or 
the other; as alſo by imitation of the word, 
when it ſhall have a fignification ſutable to 
the conceit. Beſides that, Exclamations may 
be uſed in all Paſſionate Muſicks, by one ge- 
neral Rule in all M75 and Crotchets with a 
Prick falling ; and they ſhall be far more Paſ- 
ſionate by the following Note , which run- 
neth, than they can be in Semtbreves; in 
which it will be fitter for increaſing and 
diminiſhing the Voce , without uling the 
Exclamations, Yet by conſequence under- 
ſtand, that in 4'/ry Muſicks , or Corarnts to 
dance, inſtead of theſe Paſſions, there is to 
be uſed only a lively cheerful kind of Sing- 
ing, which 1s carried and ruled by the Arr 
it ſelf. In the which,though ſometimes there 
may be place for ſome Exclamaizon, that live- 
lincſs of Singing 1s in that place to beomit- 
ted, and not any Paſſion tobe uſed which ſa- 
voureth of Z1zeniſhmeat. Whereupon we 
ſee how neceſſary a certain judgment 1s for a 
Muſician, which ſometimes uleth to prevail 
above Art, Asallo we may perceive CT the 
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7 foregoing Notes, how much greater Grace 
/ ' the four firſt Qzavers have upon the ſecond 
ſyllable of the word Zangurire (being fo 
flayed by the ſecond Quaver with a Prick) 
than the four laſt equal Q#avers, foprinted 
for Example. But becauſe there aremany 
things which are uſed in a good faſhion of 
Singing , which becauſe there 1s found in 
them a greater Grace , being delcribed in 
| ſome one manner, make a contrary effect 
one to the other ; whereupon we ule to ſay 
of a man that he ſings with much Grace, or 
little Grace : Theſe things will occaſion me 
at this time fir{t to demonſtrate in what 
faſhion I have deſcribed the Tr:/ and the 
Grup ; and the manner uſed by me to teach 
them to thoſe who have been intereſſed in 
my houſe; and further, all other the more 
neceſſary effects : So that I leave not unex- 
preſſed any curioſity which I have obſerved. 


Trill, or plain ſhake. - Gruppo, or Double Reliſh. 
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. The Trill deſcribed by me is upon one 
Note only, that is toſay , to begin with the 
firſt Crotchet, and to beat every Note _ 

the 
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the throat upon the Vowel [4] unto the laſt * 
Breve ; aslikewiſe the Gruppo or double Reliſh, 
which Trill ad Grappo was exactly learned , 
and exquiſitly performed by my Scholars, SO 
that if it be true, that Experience 1s the Tea- 
cher of all things,I can with.ſome confidence 
affirm and lay , that there cannot be a better 
means uſed to teach it, nor'a better form to 
deſcribe it. Which Tri and Grap, becauſe 
they are a ſtep neceſſary unto many things 
that are deſcribed, and are effects of that 
Grace which 15 molt defired tor Singing 
well , and (as 1s aforelaid) being deſcribed 
in oneor other manner, do work a contrary 
effect to that which 15 requiſite : I will ſhew 
not only. how they may be uted, but alſo 
all the effects of them deſcribed 11 two man- 
ners, with the ſame value of the Notes, 
that {till we may know (as 15 aforementio- 
ned) that by theſe Writings, together with 
Practiſe , may be learned all rhe Curioſities 
of this Art. 


Example of the moſt arual Graces, 
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1 Beating of the Throat, _ 


" Et PETE EET ATEEIETE 
2 Beating t the 1 hroar, 
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It is to beobſerved tn theſe Graces that the 
ſecond hath more grace in it than the firit, 
and for your better experience we will in this 
tollowing A4yre deſcribe ſome of thoſe Graces 
with words under, together with the Baſſtor 
the Theorbs ; in which Ayre is contained the 
molt paſſionate paſlages. 
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Abating the Voice A hers => is more lively Exc!am, 
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Exclam. larger tine. Trill. ExcJam, 
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And becauſe 1n the two laſt lines of the 
foregoing Ayre , Dch doue ſon fuggitt , there 
are contained the beſt _— that can be 
uſed in this noble manner of Singing, I have 
therefore thought gocd to {et them dow n, 
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both to ſhow where it 15 fit to encreaſe and lb 


abate the voice, to make Exclamations, Trills, 
and Grups ; andin a word, all the Treaſures 
ot this Art; and that they may ſerve for 
Example, whereby men may take notice in 
the Muſick of the places, where they are 
moſt neceſſary, according to the paſſions 
of the words. Although TI call that the no- 
ble manner of Singing, which is uſed with- 
out tying a mans ſelf to the ordinary meaſure 
of rume, making many times the value of 
tie Notes leſs by half, and ſometimes more, 
according to the conceit of the words ; 
hence proceeds that excellent kind of Sing- 
6g with a graceful negle&, whereof I have 
ipoken betore. 

[Onur Author being ſhort in ſetting forth this 
:-hief or moſt uſual Grace in S$1nging, called the 
Trill , which, as he ſaith very right, is by a 
eating in the Throat on the Vowel (a'h\ forme 
eb ferw'e that it is rather the ſhaking of the Uvula 
or Pallate on the Throat, 142 one ſound, upon a 
Vote, For the attaining of this, the moſt ſureſt 
14:4 ready way us by imattation of thoſe who are 
perfect in the ſame ; yet I have heard of ſome 
that have attained it by this manner , in ſing- 
ing aplain Song, of 6 Notes up and 6 down, they 
have in the miaſt of every Note beat or _—_ 
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with their finger upon their Throat , which by 

- often prastice came to do the ſame Notes exattly 
without, It was my chance lately to be in com- 
pany with three Gentlemen at a Mnſical Praftice, 
which ſung their Parts very well, and uſed this 
Grace (called the Trill) very exatth: 7 deſired 
to know their Tutor , they told me 1 was their 
Tutor , for they never had any other but this 
»y Introduction : That (1 anſwered) could di- 
ret them but in the Theory, they muſt necas 
have a better help in the Pradtick, eſpecially 
in attaining to ſing the Trill ſo well, One of 
them made this Reply, (which made me ſmile) 
I uſed, ſaid he, at my firſt learning the Trill, to 
imitate that breaking of a Sound in the Throat, 
which Men uſe when they Lener their Hawks , 
as he-he-he-he-he , which he uſed ſlow at firſt , 
and by often prattice on ſeveral Notes, hioher and 
lower in ſound, he became perfett therein, The 
Trill, or Shake of the Force, being the moſt uſual 
Grace, ts made in Cloſes, Cadences, ard other 
places, where by a long Note an Exclamation or 
Paſſion # expreſſed, there the Trill «5 made in 
the latter part m_ ſuch Note ; but moſt uſually 
upon bindiyg Notes iz Cadences and Cloles,and 
on that Note that precedes the cloſing Note. Thoſe 
who once attain to the perfedtt uſe of the Trill, 
other Graces will become eaſie,] 
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Since there are ſo many effets to be [ 
uled tor the excellency of this Art, there is 
—_—_ (for the pertorming of them) necel- 
I{2rily a good voice,as alloa good wind to = 


ltherty, and ſerve upon all occalions where 
is molt need, It thall therefore be a profita- 
ble adveriiſement, that the ProtetfTor of this 
Art, being to ling to a Theorbo or other 
ſ trinzed inſtrument, and not being compelled 
to fit himlelf toothers , that he fo pitch his 
Tune, as to fing 1n his full and natural Voice, 
avoiding tel oned Tunes of Notes. In which, 
to feign them. or at the leaſt to inforce Notes, 
if his Wind ſerve him well , ſo as he do not 
diicover them much ; (becauſe for the moſt 
part they oftend the Ear ;) yet a man muſt 
havea command of Breath to g1ve the grea- 
ter Spirit to the Increaſing and Diminithing 
of the Voice, to Exclamations and other 
Paſſions by us related ; and therefore: let 
him take heed, that i ſpend: ng much Breath 
upon fuch Nores, it do not afterward fail 
him in ſuch piaces as 1t is moſt needful : For 
from a feigncd Voice can come no noble 
manner of ſinging ; which only proceeds 
from a natural Voice , ſerving aptly for all 
the Notes which a man can manage ACCOr- 
ang tobyability employing his wind in ſuch 

4 


, 


the Skill of Mufick, 55 


a faſhion as he command all the beſt paſſio- 


- nate Graces uſed in this moſt worthy manner 


of Singing. The love whereof, and gene- 
rally of all Muſick, being kindled in me by 
a natural inclination, and by the {tudy of fo 
many years, ſhall excuſe me, 1t I have ſuffered 
my telf to be carried further than pcrhaps 
was fit for him, who no leſs eſteems and de- 
ſires to learn from others, than to communi- 
cate to others what himſelf hath. learned 
and to be further tranſported in this Dil- 
courſe, than can ftand with that reſpe&T bear 
to all the Profeſſors of this Art. Which 
Art being excellent and naturally delightful, 
doth then become admirable , -and entirely 
wins the love of others, when {ſuch as poſlets 
it, both by teaching and delighting others, 
dy often exercile it, -and make it appear to be 
A pattern and true reſemblance of thole ne- 
ver ceaſing celeſtial Harmonies, whence pro- 
ceed {ſo many good effes and benefits vpon 
earth , -raiſing and exciting the minds of the 
Hearers, to the contemplation of thoſe inti- 
nite delights which Heaven affordeth. 


This Author having ſet moſt of his Examples 
aud Graces to the Italian words, it cannot be 
denyed but the Italian Lawgnage ts more (mooth 
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and better vowellea than the Engliſh, by which 

it has the advantage in Muſick , yet of late our 

Language is much refined , and fo is our Muſick , 

to a more ſmooth and delightfal way and manner 

of ſunzing after this new method, eſpectally by 

the excellent Compoſitions off Mr, Henry Lawes, 

and other excellent Maſters in this Art , and 

w.us by them Taught for above this forty years 

paſt, and is daily uſed and taught by ſeveral 
eminent Profeſſors at this day. Therefore ſuch 

as deſire to be taught to ſing after this way, need 

wot ſeek after Ttalian or French Maſters, for our 

own Nation was never better furniſhed with able 

and Skilful Artiſts in Muſick than it is at this 

time , though few of them have the Enconrage- 

ment they deſerve , nor muſt Muſick expect it 

as yet , when all other Arts and Sciences are at 

ſo low an Bbb: But I do hope , as Almighty God 
has moſt miraculouſly reſtored His Sacred Ma- 

Jefty in Peace , whoſe Virtues and Piety declare 

Hims a Lover and Encourager of Arts , and of 
Auſick efpecially ; fo T hope the Clergy, Nobility, 

anda Gentry of this Kingdom , will follow His 

Gracious ans Royal Example, | 
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of the five Moods uſed by the Grecians, 


1. The Dorick, ><4. The Pbrygian, 
2. The Lan The lonick. 
3» The AZolick, 


F theſe Moods, though of little uſe a- 

mong us, there 1s ſcarce any Author 
that has wrote of Mulick but do give ſome 
account of them , among the Latin , Alſte- 


bb 


; dins , Caffiodorws, and others; in Ezeliſh, 


- 
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Mr. Batler and Mr. Morley ; therefore not in- 
tending to be ſingular, I ſhall give you this 
ſhort Narrative. 

Theſe five Hoods have no relation to thoſe 
Moods mentioned in the former part of this 


| Book; thoſe have reference to Notes and 


Time, theſe only concern Tuze. That which 
the Grec:iaxs called Mode or Mood, the Latins 
termed Toxe or Tune : The __ of either , 
was to ſhew in what Key the Song was ler, 
and how each Mukical Key had relation one 
to another. Theſe five appertained to the 
Grecians only , and had their ſeveral appel- 

lations 
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lations from the Countries in which they 
were invented and practiſed, The Latias® 
reduced theirs to Eight Toxcs or Tunes, and 
were by the Churchmen termed Plain-ſongs, 
Thele exceeded not the compaſs of ſix Notes, 
and was to direct how to begin andend in 
the proper Keys ; which etght Toxes or Tunes 
are printed in the Texor Part of Mr, Morley's 
Introduction, pag. 147, The Grecian Hoods 
had theſe various effects. 
1. The Dorick Mood confiſted of ſober flow 
Tuna Notes (Counterpoint) where the Com- 
poſition of Parts goes Note-for' Note toge- 
ther, be they of two, three; 'or four Parts, as 
isſet forth in my late Book of 'Mufick of four 
Parts to the Pſalms and Hymns uſed in-our | 
Churches, Printed in Folio, x 674. ' This'2ood | 
had its name from Dorza, a cival part of Greaee | 
near Athens ; and being ſolemn, moverh to ; 
Sobriety and Godlineſs: NE OIY 
2. The Lydian Mood was wed ito grave | 
ſolemn Mulick, the Deſcant or Corapoſition 
being of ſlow time , fitted to Sacred Hymns | 
and Anthems, or Spiritual Sonzs; in-Prols, 
ſometimes 1n Verſes alone , and/fornetimes in | 
a full Chorzs of four or five Parts; which } 
moveth a kind of Heavenly Harmony,where- | 
by the mind 1s lifted up from the regard of | 
carthly | 
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y gearthly things to thole celeſtial Joys above. 

5 Z This Mood had its derivation from the famous 

1 | River in Lidia called Pattolus, and the w1in- 

. ding retrograde Mearder, repreſenting there- 

, bythe admirable variety of Sound in Muſick, 
paſſing by the famous Citics, Philaddlphia, 
and Sardis once the Royal Seat of rich King 
Cr@ſus. 

3. The Zolick Mood, was that which was 
of a more Airy and oft pleafing found, as 
your Maarigals or Fa 1's of five and {ix Parrs, 
which were Compoled for Viols and Yoices 
by many of our excellent Ez2/iſh Authors, as 
Mr. Morley, wilks, wilbey, Ward, and others : 
Which Muſick by its variety and delightful- 

| neſs, allayerh the Paſſions, and charmeth the 
: Aﬀections into a ſweet and pleaſing temper ; 
ſuch as was that enchanting Mulick of the 
Harp, provided for King. Sw ,' 1 $42. 16, 
That Saul was refreſhed, and the evil Spirit de. 
| parted from him, This A2food had its deriva- 
tion from ol:z (a Kingdom of Zolws) whence 
he 1s feigned to ſend his ruſhing Winds, which 
do reſemble this 2ood,that is ſo commixt with 
| fancy andairy reports, one part after other. 

4. The Phrygian Mood was a more warlike 
and couragious kind of Muſick,expreſſing the 
Muſick of Trumpets and other Inſtruments 
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of old, exciting to Arms and Activity, as Al- 
2241s, and the like. This 24ced had its de- 
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rivation from Phyzgia (a Region bordering |, 


upon Lydia and Carra) in which is that Mar- | 


tial Town Cos, and the moſt high Hill 4, 
famous for the Tray War. Many Hiſtorians 
have written of 1ts rare Effets in warlike 
Preparations : Suidas (in litera T) writes of 
: Timothews, a Skilful Muſician,that when Alex- 
ander the Great was much dejeced in his 


mind, and loth to take up Arms, he with | 


his Phrygian Flute exprefled ſuch excellent 
ſounds and varieties of Muſick , that the 
Kings paſſions were immediately ſtirred to 
War, and ran preſently and took up Arms. 
But the Story of Er:czs the Mulician paſſes 
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A ——_ 


| 
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all ; whohad given forth, that by his Muſick | 


he could drive men into what Aﬀettions he 
liſted ; and being required by Boxws King of 


Denmark to put lis Skill in practice, he with | 


his Harp, or Poljcord Lyra, expreſſed ſuch ef- 
fetual melody and harmony, in the variety 
of changes in ſeveral Keyes, and in ſuch ex- 
cellent Fug's and ſpritely Ayres, that his Au- 
ditors began firſt to be moved with ſdme 
ſtrange paſſhons, but ending his excellent 
Voluntary with ſome choice Fancy upon 
this Phrygian 21008, the Kings paſſions were 

| altered, 
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the Skill of Muſick. Eu 
#\ altered, and excited to that height , that he 


fell upon his moſt truſty friends which were 
near him, and flew ſome of them with his fiſt 
forlack of another weapon ; which the Mu- 
ſician perceiving , ended with the fober and 
ſolemn Dorick , which brought the King to 
himſelf, who much lamented what he had 
done. This 1s recorded at large by Crantzzs, 
lib. 5. Daniz cap. 3, and by Saxo Grammatics, 
lib. 12. Hiſt. Danie, and others. 

5. The 7onick Mood was for more light and 
efteminate Mulick, as pleaſant amorows Songs, 
Corants, Sarabands, and Figs, uſed for honeſt 
mirth and delight at Feaſts and other merri- 
ments. This Hood had its derivation from 
the 10-7ars of Tozia, which lies between Ao- 
{ia and Caria, a ſituation full of all pleaſure, 
whole plenty and idleneſs turned their honeſt 
murth into lafciviouſneſs. By this Hood was 
the Pythagorean Huntſup, or Morning Muſick, 
which wakened and rouſed their dull Spirits 
to ſtudy and ation. The abule of this Hood 
is ſoon reformed by the ſober Dorict; for 
what this excites aboye moderation.,the other 
draws intoa true Decorum, | 

Let thws much ſuffice to have been ſpoken of the 
Grectan Moods. I ſhall now ſer down ſome 


. ſhort Songs, and Ayres for two Voices, very uſe- 


ul for Beatnners, Short 
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Fo more Songs and Ayres of this uature for Beginners 1rofer 
yore 10-49 Books lately publiſhed, one entituled, Sele&t Ayres and 
Dialogre- ſor One, Two, and Three Voices ; the other, The Mu- 
_ Cumpanton, containing Ayres for Two, Three, and Four 
V OIces, 
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RULES awd DIRECTIONS 
For SINGING the PSALMS. 


He Tunes of P/alms are of general vſe, all who 

are true Lovers of Divine Afſick will have them 
in eſtimation , they may be called Holy David's Mu- 
ſick, they are eaſie and deliglitful : Thoſe who are 
principally concerned, are Pari/-Clerks, as being the 
Leaders of thoſe Tunes in their Congregations, for 
whoſe uſe and benefit, I have ſet down theſe following 
DireQions. . 

Firſt , obſervehow many Notes Compaſs the Tune 
is, ſecondly, the place of the firſt Note, and laſtly, 
how many Notes above and below that, ſo that you 
may begin the firſt Note in ſuch a Key, as the reſt may 
be ſung in the compaſs of your own and the peoples 
Voices, without ſqueaking above, or grumbling b-low. 
For the better underſtanding of which , theſe follow- 
ing Inſtruions are neceſſary , which ſerve alſo for all 
other Tunes that are not here , but when you are per- 
feed in theſe, I refer you to my large Book lately 
publiſhed in Folio, Entitaled, Pſalms and Hymss in 
Solemn Muſick of Four Parts, in which is 47 ſeveral 
Tunes, with the Baſs under each Common-T ane, as pro- 
per to ling to the Organ, Theorbo, or Baſs-Yil ;, allo 
variety ot excellent . Tranſlations of Pſalms and 
Hymns, never before publiſhed. 
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The Short Tunes to Four Lines, whoſe Meaſure is Eight 


TS 


Syllables on the firſt Line, and ſix onthe next. 


Oxford Tune 

Cambridge Tune C 

Litchfield Tune EE Theſe Cunts in Tu 
- ? : 

Low- Dutch Tune ning , the firſt Note 


Y or k Tune | will bear a cheerful 
Windſor Tune To Pſalms of Prayer, high pitch, in regard 
Weſtminſter Tune Coufeſ+ion, aud Fu- > their whole Compaſs 
Ely Tune —_ i5 not above five or 
Worceſter Tune fix Notes, from the 
Hartfordſhirs Tune higheſt Wote to the 
Southwell Tune 2 To feculiar Pla), a5 | Jowep. 
New Tune 25,5067, 703 134.J | 

St, David's Tune + 

Martyrs Tune Theſe Tunes are eight 
Wincheſter Tune Notes Compaſs above 


London Tune To Pſalms of Praiſe Jthe firſt , and there- 
London new Tune F aud Thanksgiving. NY fore you tnuſt begins 
Norwich Tune the fp Note indif- 
Hereford Tune ferent low, 

Exceter Tune J 


Long Tunes , moſt of them uſual to Pſalms of Eight 
Lines, which contain Eight Syllables in the Fa 
Line, and fix in the next, 


x1 Pſa]. Tune 
$x Dal. Tune f Theſe Tunes areeight Notes in Compaſs above 


113 Pſal. Tune >thefirſ# Note, and therefore you muſt begin 
139 Pſal. Tune A the firf# Note Jow, | 
143 Pſa], Tune 


Fr Pal, Tune Theſe Tunes fall four Notes lowgy than the 


_ Prat Tune firſt Noe, therefore begin that indifferent 
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The Tabernacles of thy grace, how pleaſant Lord they be ! 
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Sith God doth give me ſtrength & might, why ſhould I be afraid ? 
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A BRIEF 


INTRODUCTION 


To the Playing on the 


_ Baſs-Viol. 


The Second BOOK. 


— 


He Yo! (uſually called) de Gambo, or 
f hndee V:ol, becauſe the Muſick thereon 
is play'dfrom the Rules of the Gam-vt, and 
not as the Zyra-YFiol, which is by Letters or. 
Tableture. Of this Yo! de Gambo there are 
three ſeveral ſizes, one larger than the other, 
according to the three Parts of Muſick et 
forth in the Gam-vr, wiz. Treble-Viol , Tenor- 
Viet, and Bafſ-Viol, The Treble-Fiel plays the 
higheſt Part, and its Leſſons are prick'd by 
the G ſol re vt Cliff B; the Teror-YViol , or 
middle part, its Leſſons are by the C ſol fa vt 
Clif E; and the Baſ-Y7e! , which 1s the lar- 
. geſt : 
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geſt, its Leſſons are by the 7 fa vt Cliff F | 
Theſe three Yols agree in one manner of Tu- | 
ning; where I ſhall give you the Directi- | 
ons tor Tuning the Baſs-Y70/, which is uſually | 


ſtrung with ſix Strings (as you may obſerve 
on the Figure expreſſed in the foregoing 


_— —_— 
0 


page) which ſix {trings are known by 1ix ſe- | 


veral names, the firſt, which is the {malleſt, 


— 


1s called the Treble, the ſecond, the ſmall ' 


Mean, theithird,the great Afear , the fourth, 
the Counter-Teror , the fifth, the Teror or 
Gam-vi ſtring , the ſixth , the Baſs, But if 
you will name them after they are Tuned, ac- 
cording to the Rule of the Gam-vr , the Tre- 
ble ſtring, 1s Dla ſolre, the ſmal Mean , Ala 
mire; thegreat Mean, Elami; the Connter- 
Tenor, Cfavt, the Tenor or fifth ſtring, Gam- 
vt; and the ſixth or Baſs, double D ſol re. 


Belonging to theſe ſtx ſtrings there are ſeven 


Frets or Stops on the neck ot your Y7ol, which 
are for ſtopping the various Sounds, accor- 
ding to the ſeveral Notes of the Gam-vt, both 
Flats and Sharps: For the more plain under- 
ſtanding of which,I have drawn an exactTa- 
ble in the following paz. 88. beginning with 
the loweſt Note on your ſixth trig, and fo a- 
ſcending to the higheſt on the firſt or Treble 
flring, Your pertect underſtanding of that 
| | Table 
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' Table will much further you in the know- 
| ledgof Tuning your Ye; tor whichTuning I 
| will give you two Rules, one by Tablernre:or 


Letters, the other by the Gam-vt Rule, the 
firſt being the eaſle(t way to aBeginner, whole 
Ear at firit is not well acquainted with the 
ſeveral diſtances of Sounds that the Strings 
are Tuned in, ſhall by this way uſe only 
one Sounding, viz. an Uniſon, which 
is to make two ſtrings (one of them being 
ſtopt, the other not) to agree in one and'the 
ſame ſound : The Letters are Eight, A, B, C, 
D,E,F,G,H,. ſeven of thele are aſſgned to 
the ſeven Frets on the Neck-of the Yo! ;, A 
is for the ſtring open, lo 31s the firſt Frer, C 
the ſecond, D the third, E the fourth, # the 
fifth, & the ſixth, and # the ſeventh, 


7" WEAR - TE, JR, 0 TT I, 2 
SN 2TETETSTETHIITE 
> a dbk LEA bLEALEALALS 
G3 41. EMA HE MEAS. © © 
XA /faldbLaLLLLEALECLISES 
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Open. tirſ#, Second, Third, Fourth, Fifth. $1xth,Seven tret. 


When you begin to Tune, raiſe your 
Treble or {mallett {tring as high as convent- 
ently it will bear without breaking, then 
{top only your ſecond or ſmall Mean in F, and 
tune 
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tune it till it agree in ſound with your Treble 
open; that done, ſtop your Thirdin F, and | 
make it agree with your Secozd open; then | 
ſtop your Fourth in F, and make it agree with 
your Third open, then ſtop your Fif#h in F, 
and make it agree with your Fourth open ; 
and laſtly , ſtop your Sixth in F, and make it 
agree to your Fifth open. This being exact- | 
ly done, you will find your Yo in Tune, ac- 
cording tothe Rule of the Gam-vr. 


end 
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The otlier way of Tuning is by the Rule 
of the Gam-vt , by diſtances of Sounds, as in 
the toregoing Example, thus : The Treble 
being raiſed as high as it will conveniently 
bear without breaking, 1s called D / ſol ze, 
then tune your ſecond - Notes lower, and 
it is Alamre; the third four Notes lower 
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is Elami; the fowrth three Notes, or a flat 
Third lower, is Cf vt ; the fifth four Notes 
lower, is Gam-vt; and the ſixth four Notes 
lower than the fifth, is double Dſol re-: This is 
the moſt uſual way of Tuning it; yet there 
are ſome Lefſons do require it one Note 
lower, which is doxble C favt, but that is very, 


| ſeldom. 


Example of the Notes aſcending and deſcending. 
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Your Y7/ being Tuned , practice to play 
this Example of the Notes aſcending and de+ 
ſcending , and by it you ſhall know your Y74/ 
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is right Tuned. -- 
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An exa&i Table , direfing the Places of 
the Notes, Flat and Sharp, to every 
Stop on the Bals-Viol, according to 
the Gam-ut 3 beginning at the loweſt 
Note of the Bals on the Sixth String , 
and aſcending to the higheſt on the 
Treble. 


6 String. 
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Claw. Caufoap, Dſetee  Elamnſin 


4 String, 


Fourth ſtring ' fanrth firing fourth ſlrivg fourth firing 
Pens fnrft fret. ſecond fret. fourth fred. 
2 String. 
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I String, 
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Dlaſilye E lr mm; flat”. Elam Fram F ta ut ſharp G. fot rauwe 
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It is uſual in Leſſons for the Z:ſ-77el, to 


change the Cf where the Notes aſcend a- 


bove D 7s ſol re, which is very necellary to 
pre- 
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prevent the drawing of more lines above, 
therefore the Practitioner ought to be perfect 
1n the C ſofa ut Cliff on the middle line, as you 
ſee in the five laſt Notes of the Table, alſo 


this Example mentions the like agreement of * 


Notes in both Cliffs. | 
Example, 
EESESS =3=f===g===== 
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In this Example the Notes prick'd in the 
Tenor Cliff, are the ſame with thoſe in the Baſf 
or Ffa ut Cliff, and are ſtopp'd in the ſame 
places on the Y7o/, This I thought fit to men- 
tion, becauſe you will meet with the change 
of Cliffs in the following Leſſons. 

Obſerve, that in the foregoing Table the 
Sharp () betore a Note makes it ſtopt a Fre? 
tower, and a b Flat before a Note a Fret high- 
er; for two Frets go to one whole or pertect 
Note, as that Table doth direct : Sometimes 
you may ſee ax before D ſore, then it is ſtopt 
a Fret lower, which is the place of E /z wi flat, 
ſo if a Flat 1s ſet before Ala mi re, it is a Fret 

higher, which is Gſo/ re at; the like of 0- 
ther flat or ſharp Notes, 
| | | Alſo 
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Alſo if aB flat or Bſharp be ſet on Rule or 
Space at the beginning of any Line with the 
Cliff, that Flat or Sharp makes all the Notes 
which are in the ſame Rules or Spaces to be 
flat or ſharp through the whole Leſlon. 
TREBLE-VFIOL. 

Theſe Directions for the Baſ-Yiol do alfo 
ſerve the Treble-Viel , which is ſtrung and 
tuned inthe ſame manner , only eight Notes 
higher, G ſo/ re ut on the Treble 1s the Eighth 
above & ſol re ut on the Baſs, being ſtopped on 
the ſame String and Fret with the Baſf; and ſo 
other Notes accordingly. 

TENOR-FIOLZL. 

The Teror-Fiet 1s an excellent znward Part, 
and much uſed in Coxſort, eſpecially in Fanta: 
fres and Ayres of 3, 4, 5 and 6 parts. The 
Tuning of it 15 the ſame with the Baſf and 
Treble, tor the diſtance of found betwixteach 
ſtring , bur being an Inward Part betwixt 
both,its Tuning 1s four Notes higher than the 
Baſf, and tive Notes lower than the Treble its 
firſt or Treble ſtring is tuned to G ſol re ut on 
the third ſtring of the Treble-Viol ; its ſecond 
tour Notes lower,which is D /a fol re;the thirs 
for Notes lower , is A {am re; the fourth 
three Notes (or a flat Third) lower, is F fa at ; 
the fifth four Notes lower than it, 15 Cf «t ; 
4 2 2N 
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and the ſixth four Notes lower than the fifth, 
15 Gam-vt ; which is anſwerable to the Gam- 
vt on the Baſſ-Viol. 

For the better underſtanding of theſe Tu- 
nings ſeverally, viz. Treble or Tenor, obſerve 
theſe two Examples of them , according as 
their ſix frizgs are Tuned by the ſeveral Di- 
ſtances of Notes in the Gam-vr. 


The Treble-Viol Tuning, 
DQEPEEEEREED ESE DDE 
5 2 3 & 5 6 Strang. 


The fifth ſtring on the Treble-Y1l 1s the 
fame with G fol re vt on the third ſtring of the 
Baſſ-Viel. | 
The Tenor-Viol Tuning. 


DEED == 
DD CESSES _ 
d © $3 3 5 6 Strmg. 
The fifth ſtring of the Texor-Yiol is tuned 
to C/avt or fourth ſtring of the Baſ-Yvl. 


For the Names of the Notes, and their 
Proportions of Time, I refer you to the 


fourth and feventh Chapters in the firſt 


Book, 


Some 
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Sowe General Rules for the Viol, 


Here are three ſorts of Baſſ-Viols, as there 
are three manners of ways in plaving. 
Firſt , a Baf-Yiol for Conſort muſt be one 
of the largeſt {1ze, and the Strings propor- 
tionable. 
Secondly, a BaſfYiol for Diviſions mult be 
of a leſs ſize, and the Strings according. 
Thirdly, a Baf-Y:ol to play Zyra-way, that 
is by Tabletare, mult be ſomewhat lels than 
the two former, and ſtrung proportionably. 
2. Inthechoice of your Yo Bow, let it be 
proportioned to the Yzo! you uſe, and let the 
Hair be laid {tif}, and the Bow not too heavy, 


_ nor too long. 


3- In holding your Y7 obſerve this Rule: 
Place 1t gently between your Knees , reiting 
the lower end thereof upon the Calves of 
your Legs, and let your Feet reſt flat on the 
Ground , your Toes turned a little outward, 
and let the top of your Y lean towards your 
left ſhoulder. 

4. In the holding of your Bow , obferve 
this Rule : Hold the Bow betwixt the ends 
of your Thumb and your Poretinger, an 
Inch below the Nut, the Thumb and firit 
Finger reſting on the Wood , the ends of 
H 3 Vaur 


—_— 
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your ſecond and third Fingers ſtaid upon the 
Hair, by which you may poiſe and keep up 
your Bow. Your Bow being thus fix'd, you 
muſt draw it over; one ſtring, and then ano- 
ther, in a right angle, about two or three In- 
ches above the Bridge , making each ſeveral 
ſtring yield a clear ſound. 

'5. In the poſture of your left hand obſerve 
this Rule, place your Thumb on the back of 
the Neck, and oppolite to your Forefinger, 
ſo that when yourFingers are to reſt on the ſe- 
veral Stops or Frets, your hand may have l1- 
berty to move up and down, as-occaſion ſhall 
require; and in the ftopping obſerve, that 
when you ſet any finger down, let it not be 
juſt upon the Fret, but cloſe to it, bearing it 
hard down with the end of your finger, and 
let it reſt there, playing the following Notes 
with your other fingers, until occaſion.re- 
quire the moving it; and be ſure not tolifr 
your fingers too high, but keepthemin an 
even diſtance to the Frets, that ſo they may 
paſs more readily from Fret to Fret. 

Allo in the Rule of true Fingering, where 
you $kip a Fret, there leave a finger; and 
when you have any Notes which are high 
Notes, that reach lower than the Frets, there 
the igheſt Note 1s always ſtopt either with 
the 
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the third or fourth finger, if with thethird, 
then the firſt and ſecond fingers are ready to 
ſtop the two next Notes either aſcending or 
deſcending from it : But if the higheſt Note 
be ſtopt with the fourth finger, then the Note 
under 1t 1s ſtopt either with the third or ſe- 
cond finger , according as it iseither Flat or 
Sharp; if Sharp, the third ; if Flat, the e- 
cond. But whether the higheſt Note be ftopt 
with the third or fourth finger, the third be- 
low it muſt be ſtopt with the firft finger, 
which is ever as a guide to the two Notes 
above it. . Laſtly, wheri two Notes which 
follow one another are ftopr with the ſame 
finger removed, it is to prepare the other. 
fingers to the aforementioned poſture;'or to. 
remove them to ſome other place. Thus or- 
der of Fingering dire&s the whole Finger- 
board (in ſtopping three Notes which follow 
upon any one ſtring) with this proviſo, where 
tops arc wide, .the fourth or little finger 15 
of more uſe , than lower down, where the. 
{tops fall more cloſe. pt es 


6. In the moving your Bow obſerve this. 
Rule, when you ſee an even number of Qza- 
vers Or Semiquavers, as 2,4,6,0r8, tyed to- 
gether, you muſt begin with your Bow for- 
ward, though the Bow be drawn forward the 
- | H 4 .- - Note 
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Note before, but if the number be odd, as 
3, 5,0r 7, (whichisby reaſon of a Prick Note 
or an; odd Quaver Reſt) then the firſt Note 
muſt be plaid with the bow drawn backward. 

Laſtly, in the practice of any Leſſon, play 
it ſlow at firſt, and by often practice it will 
bring your hand to a more ſwift motion. _ 

. And now, your Y:9! Being Tuned accor- 
ding to the foregoing Directions, I have here 
following ſet down a few Leſſons for to be- 
gin with, and over the Notes T have ſet fi- 
RUNS, to direct with what fingers to ſtop 
them, x, 2, 3, 4, .15.ſet for firſt, ſecond, third, 
and fourth Fingers , thoſe which have no fi- 
gures over them, are the ſtring open. 

For the uſual Graces, the Shake is the prin- 
cipal ; of which there axe two, the cloſe ſhake 
and the gen ſhake ; the cloſe ſhake 1s when you 
ftop with your firſt Finger on the firft Fret , 
and ſhake with your ſecond Finger as cloſe to 
it as you can; the oper ſhake is when you tiop 
with your firit Finger on the firſt Fret, and 
ſhake with your third Finger on the third 
Fret, tis obſerve 1n all ſtops whatſoever. For 
other Graces, as Double Reliſhes, Back-falls, ec, 
I refer you to the Table of the ſeveral Graces 
in my Directions for the Treble-Violiz, which 
are proper alſo to the Baſf/70!, X 
Shore 
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g A BRIEF 3 
INTRODUCTION 
To the Playing on the 


TREBLEVIOLIN. 


HE Treble-Violiz is a cheerful and 
ſpritely Inſtrument , and much pra- 
| filed of late, ſome by Book, and ſome with- 
| out; which of theſe rwo is the beſt way , 
; may 


—— 
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may eaſily be reſolved : Firſt, to learn to 
play by rote or ear without Book , 1s the way 
never to play more than what he can gain 
by hearing another play, which may | 
be forgot ; but on the contrary, he which 
learns and practiſes by Book, according to 
the Grounds of IMufick , fails not, after he 
comes to be+perfe&t in thoſe Rules, which 
guide him to play more than ever he was 
taught or heard, and alſo to play his part in 
Conſort ; which the other will never be capa- 
; ble of, unleſs he have this ſure guide, 
| The Y70/iz is uſually frung with four ſtrings, 
; and tuned by fifths ; for the more plain and 
eaſie underſtanding thereof, and the ſtopping 
all Notes in their right places and ture, it will 
be neceſſary that on the zeck or finger-board 
, of - your Yioliz, there be placed ſixfrers, as is 
on a 70: This, though it be not uſual, yet it is 
: the beſt and eaſieſt way for a Beginner who 
# has a bad Ear, for by it he has a certain rule 
# to dire and guide him to ſtop all his Notes 
in exact ture, which thoſe that do learn with- 
out, ſeldom have ar firſt ſo good an Earto [top 
all Notes in perfect z#ze. | 
| Therefore for the better underſtanding 
thereof, in this following Example is aſſigned 
to thoſe ſix frets on the finger-board, fix Let- 


rers 


* as —_— 


the Skill of Muſick. 10 
rs of the Alphabet in their order ; the firſt 
ret is B, the ſecond C, the third D, fourth E, 

fthx, and ſixthG; A isnot affigned to any 
of thb Frets, bur is the String T OPen. 
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3 Great Mean ——— WI fs 1 WP 3 & 
4 Beſs coemcwemncens Goo Take ek Bank Cob 
Fr © 0 

In this Example you have the names of the 


4ſtrizgs, and the letters aſſigned to each fret, 


The Scate of Muſick on the four aeiags of the 
Treble-Violin , expreſſed by Letters ard 
Notes. 


The Fourth String or B aſs. The Thiyd or Great Mean. 
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This Example doth direct the places of all | 
the Notes, Flat and Sharp; each Note being | 
placed nnder the Letters, according to their | 


ſeveral S:9ps upon each ftrizg diſtinly , be- 


ginning at the loweſt Note on the Zaff, or. | 
fourth ſtring, and aſcending up to the higheſt | 


on the Treble, according to the Scale of the 
Gam-vt ; in which you may alſo obſerve, that 
the Leſſons for the Violin by Letters ate prick'd 
on four Lines, according to the four ſeveral 
firings ; but Leſſons by Notes are prick'd upon 
five Lines, as appears in that Example. 

For the Twize of your Yiolzn it is by Fifths, 
which 15. five Notes diſtance betwixt cach 

ing ; for, according to the Scaleor Gam-vr, 
the Baſs or fourth ſtring 1s called 6G ſol re wt, 
(and 1s txzcd an ezpht above Gam-vt on the 
Baſs-YViol) the third or great Mean, Dlaſol re ; 
the ſecova or ſmall Mean, A la mire; and 
the firff or Treble, Ela ; as in the following 
Example the firit Note of each /fring is upon 
a , and is known by this ſignature * under 
each of thoſe Notes. 

But for a Beginner to Tune by Ezghts, will 
beeafter than by F:/ts, if his Proltn befretted ; 
to begin which , he muſt wind up his firſt 
or Treble ſtring as Iigh as it will bear, and ſtop 
it 12 #; then Tune his ſecond an _— be- 

OW 
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| low it ; then fop the ſecond in F, and Tune 
the third an Eighth under it; then ſtop the 
third in F, ws Tune the fourth an Eighth 
below that; and ſo your Strings will be in 
perfect Tune. 


Example of the Tuning 
by Eights. By F1 ifts. 
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Another Example of tlie Tuning , as the 
five Notes aſcend on each of the fonr ſtrings , 
beginning on the Baff or fourthſtring. 
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Some General Rules for the TREBLE VIOLIN. | 


Pi: The Yliz is uſually plaid above- | 
L hand, the Neck thereof being held by | 
the left hand , the lower part thereof is re- | 
{ted on the lefr breaſt; a little below the ſhoul- | 


' der: The Bow 1s held in theright hand, be- 


tween the ends of the Thumb and the three | 
firſt Fingers, the Thumb being ſtaid upon the | 


Hair at the Nut,and the three Fingers reſting 


upon the Wood : Your Zow being thus fixed, |. 
you are firſt to draw an even ſtroke over each | 
ſtring ſeverally, making each ſtring yield a | 


clear and diſtin& ſound. | | 

Secondly , for the poſture of. your left 
hand , place your Thumb on the back of the 
Neck, oppoſite to your Forefinger, ſo will 
your Fingers have the more liberty to move 
-up and down in the ſeveral Stops. 

Thirdly, for your true fngering,. obſerve 
theſe directions, which will appear moreeafie 
to your underſtanding , if in your firſt pra- 
&ice you have your Y7olin fretted, as 1s bc- 
fore mentioned , that where you skip a fre? 
or fop, there to leave a finger, for every /top 
: 3s but half a Tone or Note, forfrom b: to .£. 


- 35 but half a Note, but from b. to Þ. 15 2 - 


whole Note, therefore the leaving of a fin- 
ger 


| 


the Skill of Mnfick. 115 


ger is neceſſary to be in readineſs when half 
| Notes happen, which is by flats and ſharps. 


Next , when you have any high Notes, 


' which reach lower than your uſual Frets or 


Stops, there you are to ſhift your fingers ; if 
there be but two Notes , then the fir{t is 


| ftopt with the third finger, bur if there be 


three Notes that aſcend, then the firſt is ſtopt: 
with the ſecond finger , and the reſt by the 
next fingers. 

Fourthly, 1n the moving your Bow up and 
down obſerve this Rule, when you lee an 
evennumber of Q4avers and Semguavers, as 
2, 4, 60r $ tyed together , your Bow mult 
move up or forwards, though it was up at the 
Note immediately before, but if you have 
an odd number, as 3, 5 or 7 (which happens 
very often, by reaſon of a prickt Note or an 
odd Qvaver Reſt) there your Bow muſt draw 
back at the firſt Note, | 

Laſtly, in your practice of any Leſſon, pla 
it flow ar frlt, and by often practice you vill 
bring your hand to a more {witt motion. 

As for the ſeveral Graces and Flouriſhes that 
are uſed,as Shakes,Backfalls, and double Reliſhes, 
this following Table will be ſome help to 
your practice; for there 1s firſt the Note plain, 
and after the Gr2ce expreſſed by Notes at 
tength. Lt 9 W_ 
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A Table of Graces FORCE 
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Short Tunes for the Treble-Violin, by 
Letters and Notes. 


d.464 £8 B 
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Note, That i» theſe Lefſons by Letters, the Time is 
not put over every Letter, but if a Crotchet be over any 
Eetrer, the following Letters are to be Crotchets alſo, 
rill you ſos the Note changed, and ſo in «her Notes 
likewiſe. 


116 An Introduftion to 


ma EET at 
= —_— PETTY —_— g 


5M Kare $4520 


The Kings Fe 


- he ny 1 ITY L VE - | 


== Meme Hire 


FR 
pm— = F =? $17; — a » 
A : ©] "% - 
w——-FFE—LTE | FI.1L4-L 
$—_ Ne =T oy m_ no ou oo 


the Skill of Muſick. 


GS Gnas 


119 


LVELL MELEE LL 


EPEST = rt — —— — 


—— 


= mw hee nes nnd — 


=== 


Parthenia. 


$444: Fi LLAELL 


my 


— AI. Re 


je 2 args _— FL. 5 Ws 0 


— ___—_—_—_—_———— | 6 Es a 


LF 


11H TTOiTET L144 


-_ GI VEIN - WOW - 


nu Sermon moms ny nr es Ls Wn nou 


af. 


 XTx<® —L == i. # © 7H; = 


———} 


—  .,, ..— wr — 


, 20 An IntroduGion to 


EEE rmmitte | 


Df come ks[s, with Diviſion to each Strain. 


STEER 


= 
> 
-jt5 
wt 


FH 
te ez 
= Tt=: -f-<f:p3p-f:1=== 

TH: H HEHE 


pl 
in 
| 
[-IBY 
Be 
bob 
; van oh 
Coe 
&+ 7 
uy 
= 
» | 
| 
Cle | 
[5p 


= 

: 

4 

ths 
a) 
Si | 
Sj {i 
Sip] © 
——=7 — 
Conn 
{1S$ 
w 


{4 
Fw 


A 

| [Þ>+# 
> ||. 
Wiles 
Whit 

1M] 

Kal 

ho) 
CR 

& 

o 

bi. 

a 

iT 


_— m__—_ " id 
EDD. > o +8 Pam, > - Þ >" "RE: SG 
PTE $+34-+-3t}=Þ 
6 dh. 5. Ws 2 | Chr) 
S: +7 —+=2-4} LIxFiCT: plz 


DEE LERS PTTL ATTTE LET DSTI 


On 


the Skill of Muſic — 121 
EE EEG CES HIT=TE 
7 Hl FEET HE I TELE 


Ems iN%: 


| The Lark, vith Div wn. 


SPHERE HHH 
SEE 
ETLSEICSETEECTESD EEXES 

Ay 


—_—_— Fr > , - CN eo GR nm er—o—m—mn —— 4 


ld 
== &— __ —" mate: curd Sons —  H—_ 


ooh» e> of> ev cob> oo” <b> | 
SBEBBEBLRROBDDPLH 

Ingenious PraRtitioner, _, SAG 
H 77 thus (after the plaineſk method T could) 
ſet down ſeveral Rules and Direions for thy pra- 
FFice on the Treble Violin, by way of , Fretting , #hiuh 
way 1 have known uſed by ſome of the moſt eminent 
Teachers on this Inſtrument, a4 the moſt facile and eaſie 
to initiate their Scholars : And alſo: by the way of 
Pricking dows Leſſons in Letters, ,yet do I not approve 
of this way of Playing by Letters,” ſtve only ai a Guide 
ro young Prattitioners, to bring them the more readily 
13. know all the Stops and Places of the Notes, both Flat 
and Sharp, as us ſet down in the T able pag. 96; 97. And 
hamng. by this prattice come to the perfe. knowledge 
thereof, to lay the uſe of Letters aſide, and keep to their 
prattice by Notes only. And therefore in the Intvo- 
duttion to the Skzll of this Mrſick, Ihave added ſome 
few Leſſons both ways , that after thou canſt play them 
Letters , thon maift play the ſame again by Notes : 
Theſe: who deſire to be furniſhed with:more Leſſons ; 1 
refer to a Book lately publihed,: Entituled , Apollo's 
Banquet, containing above two hundred new Tunes for 
zbe Treble Violin , with the moſt uſual French Davices 

agded to them. *--* TE i 4 © 

—"BY the prattice of theſe Rules, al alittle help of a 
AAafter, I draubt not but thou mayft 74 a ſhort time become 
4 good Proficient i this Inſtrument; which is the hearty 

deſire of thy Well-wiſher , , 

| | | "5% 


FINIS. 


'\.: The: FKT of _- 
DESCANT: 


"Compoſ zng of Mu ck in Parts. 


By A ' moſt. fawiliar and eaſe Rule. 


-""t8. "Three ſeveral TREATISES: 

L- Ofs making Four Parts 112 Coat. 

IE 4 nec peeger) Difebirſe of the ſeveral Keyes, 
LE heir proper Cloless 

III. Io Mllowed Paſſages of all Concor ds, 
+ "| Perfett and Imperfect.” y 


By Dr. THO, CAMPION. | 


"With Annotations thereon, by 1 Mr. Chr. Simpſces | 


Lowgoy , Printed for John Playford, and are ro be ſold 
at his Shop in the Temple. 167 4. 


Of the Cords and Diſcords. 


Here are Nine Concords of Muſick, as 
followeth : | 

A Uniſon, Third, Fifth, Sixth, Eighth, Tenth, 
Twelfth, Thirteenth , and Fifteenth - whereof 
five are called perfec?, and four imperfect. 

The five perfe&, are _— Fifth, Eighth, 
Twelfth, and Fifteenth : Of theſe, you may not 
take two of one ſort together, neither riſing 
or falling, as two Fifths, or two Eighths. 

Of the other four, called imperfe&,; you 
may take two or three together of one ſort , 
riſing or falling , which axe a Third, Sixth, 
Tenth, and Thirteenth. 


Theſe Nine Concards are comprehended 
in four. vzz. 


Hriſin, © 39" RATTAN 

Fiehth, $arcaccounted as one , for evewy 
Fifecenth Eighth 15 the ſame. ' 

TH19 Tiikewiſe. 

Fifth , 2 likewifl So that in effe&t 
Twelfth , IRC WIS: there are but four 
Sixth , 1 Bike Concords. 
Thirteenth, C32 KC 1OrT. | 


The Diſcords are, a Secoza, Fourth, and 
Seventh , with their Eighths ; which bein 
ſometime mixt with Concords, make the be 
Mutick, being orderly taken, 


THE 
ARTof DESCANT: 
OR, 


| Compoling Muſick in Parts. 


I. Of * Counterpoint. 


i þ He Parts of IHeuſick are in all but four, 
42 howſgever ſome skilful Muſicians have 
Compoſed Songs of twenty, thirty, and forty 
parts; for be the patts never ſo many, they 
are but one of theſe four in nature. The 
names of thoſe four parts are theſe : The 
Bafi, which is the loweſt part and foundation 
of the whole Song, the Teo, placed next 
above the Baff; next above the Texor, the 
Mean or Connter-Texor ; and in the higheſt 


*Conwtrfoint, in Latin Contra puntum, 4045 the old manner 
of Compoſing Parts together, by ſetting Poiuts or Pricks one againff 
another (43 Minims and Semibreves are ſet in this following 
Treatiſe) the meaſure of which Points or Pricks. were ſung acc, - 
ding to the quantity of the Words or Syllables to which they were 
applied. (For theſe Figures AA Q were mor as yee invented.) 
Hud, becauſe in Plain ſong XMnſich we ſet Note againſt Vote , 4s 
they did point againſ# point , thence it ts, that this kind of Muſuch 
doth fill retain the name of Counterpo'n:, 

place 
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place, the Treble, Thele four Parts by the 
Learned are faid to reſemble: the four Ele- 
ments; the Baſ# expreſieth the true nature of 
the Earth, who beinglthe ravelt and loweſt 
of all the Elements; 1s as 4 foundation;rþ the 
reſt; the Teor is likened to the Water , the 
Mean to the Air, and the Treble to the Fire : 
Moreover, by haw-muctrtha Water is more 
light than the Earth , by ſo much the Air is 
lighter than the Water , and Fire than Air. 
They have alſo in their native property every 
one place above the other ; the akes kpper- 
molt, the weightieſt in the battom. Having 
now demonſtrated that there. are - in alt but 
four Parts, and that the Baſis the foundati- 
on of the other three, I aflume that thetrue 
ſight and judgment of the upper threemutt 
proceed froth the loweſt, which is: the Bf; 
and alſo I conclude, thar every part in nature 
doth affect his proper and natural place,as the 
Elements do. | Ns \ 
True it 1s, that the ancient Muſicians, who 
intended their Muſick only for the Church. 
took their ſight from the Texzor, which was ra- 
ther done our of neceſſity , than any reſpect 
to the true nature of Muſick, for it was uſual 
with them to have a Texer asa Theam, to 
which they were compelled ro adapt their 
other 


oe reg a MY. 


| 
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other Parts: But I will plainly convince by 
demonttration,that contraryto ſome opinions 
the Baſs contains 1n it both the Ayr and true 
judgment of the Key, expreſſing how any 
man at firlt ſight may view 1n it all the other 
Parts in their original eſſence. ny 

| In reſped of the variety in Muſick which 
1s attained to by farther proceeding in the 
Art, as when: Notes are ſhifted out of their 
native places, the Baſf above the Texor, or the 
Tezor above the Mean, andthe Mean above 
the Treble; this kind of Conrterpornt, which 
I promiſe, may appear ſimple and only fit for 
young Beginners, (as indeed chietly it 1s) yet 
the right {peculation may give much ſatisfa- 
tion ; even to the moſt skilful, laying open 
untothem, how manifeſt and certain are the 


firft Frounds of Conunterpoint. 


Firſt, it 15 in this caſe requiſite that a for. 
mal aff, or at leaſt part thereof be framed, 
the Notes riſing and falling according to the 
nature of that Part, not ſo much by degrees , 
as by leaps of a third, fourth, or fifth, or 
eighth, a ſixth being ſeldom, a {ſeventh never 
uted, and neither of both without the dit- 
retion of a sSkilful Compoſer. Next, we mult 
conſider whether the Ba/# doth riſe or fall , 
tor in that conſults the myſtery : That riſing 

Or 
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or that falling doth never exceed a fourth, 
(a) for a fourth above, is the ſame that a fifth 
is underneath, and a fourth underneath is as 
a fifth above , for Ex- : - "Y 
ample, if a B:ſ ſhould Sf===zt===5-===; 
riſe thus : — = : 


 Thefirſtrifing 1s ſaid to be by degrees, be- 
cauſe there is no Note between the two 
Notes, the ſecond rifing isþy leaps, for G 
Skips over 4 to B, and 1o leapsinto a third; 
the third Example alſo leaps two Notes into 
a fourth. Now for this fourth, if the Baff had 
deſcended from & above to C underneath , 
that deſcending fifth in fight and uſe had been 
all one with the fourth, as here you may diſ- 
cern, for they both begin 
. and end in the ſame Keys, 
tnus : 


, 0 © 
This Rule likewiſe holds, if the Notes de- 
ſcend a ſecond, (b) third, or fourth ;, for the 


(r) If the Baſs de riſe more than a fourth , it muſt be called 
falling : and likewiſe, if it fall any diſtance more than a fourth, 
that ; 23m muſt be called riſing, 


(6) If your Baſs ſhould fall a ſeventh , it is but the ſane as if | 


it did vije a ſecond ; or a fixth falling, 1s but the ſame of athird 
riſing : and ſoon the contrary , if the Paſs do riſe a ſeventh ev 
fixth, it it the fame as vhongh it did fall a ſecond or third, 


fifth 


hot. hop 


«4 % ney 


| 
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fifth aſcending, 1s all one with the fourth de- 
ſcending. Example of the firſt Notes. 

The third rwo Notes 

50-5] w_ gum - which make the diſtance 

-—==23-=$1==2L:7 of a fourth, are all one 

i with this fitth tollowing, 


_ 
> o— 


But ler us make our ap- 6 D 
proach yet nearer : 1f the S5FE=ETE=tT # 
baſs ſhall aſcend either a SESDEISE: 
ſecond, third, or fourth. "WY 


that part which ſtands i= the third or tenth 
above the Baſs, ſhali tail into an eighth, rhat 
which 1s a fitth ſhall paſs into a third,and that 
which 1s an eighth ſhall remove into'a fifth, 

But that all this may appear 
more plain and calie, I have j—— 
drawn itall into thele ſix £gares, 1 3151S] 

Though you find here only menrioned 
and figured a third, fifth, and eighth, yet no: 
only theſe ſingle Concords are meant, bur 
by them alſo their (c) Compounds, as a tenth, 
a twelfth, a fifteenth, and ſo upwards; and 
alſo thisUniſon as well as the eighth. 

This being granted, I will give you an Ex- 
ample of thoſe fgures prehxed: When the 


(r) By their Comporuds tis we:gs their Ofaces , as a rind 
ans it: erghee, # bfth audits tights, Yc. 


K Baſs 
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Bafi riſeth, beginning from the loweſt figure, 
and riſing to the upper ; as if the _._. __ 
Baſf ſhould riſe a ſecond, in this EE 
manner : gr Ba 
Then if you begin with your third, you 

muſt ſet your Note in Alamzre, which is a 
third to Ffa vt, and fo look upward, and that 
Cord which you ſee next above it uſe, and 
that isan eight in Gſo/re vt. - 

- Aﬀerthat, if you will take a fifth to the 
firſt Note, you muſt look upward,and take the 
third you find there for the ſecond Note. Laſt- 
ly, it you takean eighth for the firſt Note, 
you mult take for the ſecond Note the Cord 
above it, whichis the fifth. 


Example of all the three Parts added to the Baſs. | 
8 


Treble, SE==t What Parts SEESElS-S 
TTY == je” pears” Sas 

| _ in —_— ABLE 
. H4-==4 the ſecond , SxF:==t= EH 

—_— IS! the ſamean- ESE 

{wer in the 3 8 3 8 


> RA, =={13-$; 
WLETEEWIEEES 


_ 


| ---thus: Thu riſes a 3d this a 4th 
2f, aF== . === 2; 
| —— x0 EEE b 


f 


Albeir 


| 


ſ 
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Albeit any man by the riſing of parts, 
might of himſelf conceive the fame reaſon 
in the falling of them, yet that nothing may 
be thought obſcure , I will allo illuſtrate the 
deſcending Notes by example. 

If the Baſſdeſcends or falls a ſecond, third, 
or fourth, or riſeth a fifth (which is all one 
as if it had fallen a fourth, as hath been ſhew- 
ed before) then look upon the ſix figures , 
where in the firſt place you ſhall find the 
eighth which deſcends into the third, in the 
ſecond place the third deſcending into the 
fifth, and in the third and laſt place the fifth 
which hath under it an eighth. 


C2 V2IS43 | 
—— ms Thus much for 
DE: the og fal- 
py” - $ 5 g ling of t e Baſſ 1n 


D FT d-D give you a brief ex- 
2535 35 ample of both of 
 #p==j==j===1} them mixed toge- 
EIT F-${T-FÞ ther 1a theplaineſt 
: _ faſhion, let this fol- 
Baff, ST$I{J<=t3-=Þ lowing ſtrain ſerve 
EE EE 


, TEES =; ſeveral: Now I will 


CEL EE ina 


K 2 Example. 
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| Example, 


DEE EEE EEE EEE == 


os ISIS} 


The two firſtNotes fall a ſecond. the ſecond 
and third Notes fall a fifth , which you muſt 
call rifing a fourth, the third and fourth 
Notes fall a fifth , which you muſt name the 
fourth falling; the fourth and; fifth Notes 
rife a ſecond, the fifth and ſixth Notes riſe 2 
third, the ſixth and ſeventh Notes alſo fall a 
third, the ſeventh andeighth riſe a ſecond, 
tie eighth and ninth Notes riſe a fourth , the 
tenth and eleventh Notes fall a fifth, which 
you mult reckon riſing a fourth. -. 

Being thus prepared, you may chule 
whether you will begin with an eighth , or 
fifth, ora third; for aſſoon as you have ta- 
ken any one of them, all the other Notes 
neceſſarily without reſpect of the reſt of the 
parts, and every one orderly without mix- 
ing, keeps his proper place above the other, 
as you may eaſily diſcern in the following 
Example. 


r Exampl e. 


5 Eg 
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Example, 

. Cx of i608 39 
T7 bs ==—+:tT piwhans = 7 gy EO 9G 

r ys -H- 2 LE I ITONCS = 
©—-$V-E-! a :2LILxXFE-S:PE-<L<= 

pz og Cy Venus T9 
Mean TE == LSE ky nod way wht pps 1 goa 
EEE ESPESES = 
SEED HEELS = 
Tenor, ESSE a =— EY f NES 
EEEBEIEERE SD BELTS = 
Li SSSEEESSSSz DEEEES:S 
Biff, SS 3xItSEStELISECSES 
Ee EG LC OLE OE CLOS —» 
td HRERS. x He tEGWKS: Hi V7, nt DtSRAM IO peas 1 


Let us examine only one of the Parts, 
and let that be the Tezor., becaule it ſtands 
next to the Baſs, The firſt Note in B 1s a 
third to the Baſs, which deſcends to the {c- 
cond Note of the Baſs: Now look among 
the ſix figures, and when you have found 
the third in the upper place, you ſhall find 
under it a fifth, then take that fifth which 
is C next from F to B below , 15 a fifth de- 
(cending, for which ſay aſcending, and lo you 
ſhall look for the fifth in the loweſt row of 
the figures,above which ſtands a third, which 

h 35 z, 
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isto be taken; that third ſtands in D; then 
from B to F the Baſſ riſes a fifth, but you muſt 
ſay falling, becaule a fifth riſing and a fourth 
falling is all one, as hath been often declared 
before, now a third, when the Baff falls, re- 
quires a fifth to follow it. (4) But what needs 
farther demonſtration, when as he that 
knows his Cords, cannot but conceive the 
neceſſity of conſequence in all theſe, with 
help of thoſe ſix figures, 

But let them that have not proceeded fo 
far, take this Note with them, concerning 
the placing of the parts; if theupper part or 
Treble be an eighth, the Mean mult take the 
next Cord under it, which is a fifth, and the 
Tenor the next Cord under that, which is a 
third : But if the Treb/e bea third, then the 
Aean muſt take the eighth, and the Texor the 
fifth. Again, if the uppermoſt part ſtands 
in the fifth or twelfth, (for in reſpect of the 
Learners Ear, 1n the ſimple Concord 1 con- 


(d) When you have made a formal Baſs, and would joyn other 
three parts to 1t , ſet the firſf' Note of your Tenor either a third , 
fifth, ereighth, above your Baſs, (which of them you pleaſe) 
which done, flace your Mean in the next Cord you find above 
your Tenor , and your Treble in the next Cord above your Mean, 
then follow the Ryile of your figures, according to the riſing or 
Falling of your Baſs, andthe other Notes will follow in their dus 
v1 acer, 


clude 


Compoſing of Muſick in Parts. un 
clude all his compounds) then the Mean 
muſt be a tenth, and the Tezor a fifth. More- 
over, all theſe Cords are to be ſeen in the Baf, 
and ſuch Cords as ſtand above the Notes off 
the Baff are eaſily known, but ſuch as in 
ſight are found (e) under it, trouble the. 
young Beginner ; ler him therefore know , 
that a third under the Baſf, is a ſixth above 
it, and if it be a greater third, it yields a 
leſſer ſixth above, if the lefſer third, the 
greater ſixth. A fourth underneath the Baſf 
15 a fifth above, and a fifth under the Zaſf is 
a fourth above it. A ſixth beneath the Baſf 
is a third above, and if it be the leſſer fixth, 
then is the third above the greater third, and 
if the greater ſixth underneath, then is it the 
leſſer third above : And thus far I have di- 
greſled for the Scholars fake. 


(e) If this Diſcourſe of Cordt under the Baſs do trouble the 
young Beginner , let him think no more upon them (for it ts ner 
intended that he ſhould place any Notes below the Baſs) but let 
hing look for his Cords , reckoning always from his Baſs upwasd ; 
which that he may more eaſily perform , let him draw eleven 
lizes. (which is the whole compaſs of the Scale) and ſet the three 
zſed Cliffs in their proper places ; this done, he may prick hu Baſs 
ix the loweſt five lines , and then ſet the other three parts im 
their orderly diſtances above the Baſs » Note againſt Note, 4 you 
ſee in thu following Example. 


| 


K 4 Which 


The Art of Deſcant : 


Or, 


—_——————— 


'sſvg'u2 Tp a4] 


= 


TWhzch being prick'd in ſeveral Parts, appeareth thus : 


» © 483 3 3 o:- 5 9 
——_—_—+-- +5 -— ++ 
reve SERHAEEFEEHE 
d vn #0 © 7 8 3 © 
F240. "i: = S=2 4 Eixarxe=+} F=Oxs- -$<: 
—_ OY oy ay oy a 
S301 4 5 


ES =t:: E T= 


Faſs. ©f 


S== 


A——__ —_— ws ——— 


== = =p 


TE: ==28= 
SD = 
mh W | 


”- 
þ  ww—_ — a _—— - {4 . -- ww 
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I haze pretoſed the former Example of the eleven lines, to 
lead the young beg inwer to a true knowledge of the Scale, with- 


ont which nothing can be 


effetted ; 


but having once got that 


know'edve , let him then compoſe his Mufick in ſeveral parts , as 
be ſeeth in this ſecond Example. 

Here 1 thick it #ot av1ſs to adrertiſe the young Beginner \ 
that ſo often as the Baſs doth fall a fifth, or riſe a fourth (which 
5 all one , as hath been ſaid) that {4't which ts a third 16 the 


Baſs 


wa 4. > => ty 
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Baſs in the awtecedent Note , that third 1 fay muſt altvnys be the 
ſharp or greater third, as was afparent in the laſt example of 
fonr Parts. in the firſt Notes of the ſecond Bar in the Mean Part , 
and likewiſe in the laſt Note but one of the ſame Part; in both 
which places there 15 a If [et 20 make it the greater third, The 
ſame #5 10 be obſerved in what Part ſoever this third ſhall happen, 


—_— 


If I ſhould diſcover no more than this al- 
ready deciphered of Connterpoint , wherein 
rhe native order of four parts with uſe of 
the Concords, is demonſtratively expreſled , 
might I be my own Judge, I had effected 
more in Counterporyt , than any man betore 
me hath ever attempted, but I will yet pro- 
cecd a little further. And that you may per- 
ceive how cunning and how certain nature 15 
1nall her operations, know that what Cords 
have held good in this aſcending and deſcen- 
ding of the Baſs, anſwer in the contrary by 
the very ſame rule, though not lo formally 
as the other, yer ſo, that much ule 1s, and 
may be made of this fort of Conmterpoint, To 
keep the figures iu your memory, 15 


In 
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Sb-SI=FI==H==IxX=I1S=H E l 
Eur Iito>ivs n xamples you 


may ſee what 


$3 53 5 5 5 
Ds..& = ; Dn 3105 variety Nature 
: == F=iaLiLs ET: offers of her 


35 3% q8 S3 33 83 ſelf, for if in the 


—S{=af=IH==tI=tI=tt firſt Rule the 
—{ISI—_THIcISTES 
SSR ET Notes follow 
— —— 4 Not 1n expected 
LIND $2}z3}I8 formality, this 


a 1 
” 7 


—# ſecond way be- 
ng. quite contrary to the other, affords us 
ſufficient —_— the firſt and laſt two Notes 


0 of the firſt Notes. 
"ia 


8 Howboththe 
wayes may be 
mix'd together 
you may Per- 
ceive by this 
example,where- 
in the black 
Notes diſtin- 
guuh the {e- 
cond way from 
ev met, "up 


» v7 


p44 1 
bhi] f 
— 

bj | 


Try 
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In this example 
== the fifth and ſixth 
Notes of the three 
———_g nt rm -===q Upper Parts are 
£ k xF| "LEIESE : after the ſecond 
Sp fourth Note of the 


HEE : ; TESTED Baſſ, which is in 


GE —<a+.—-— froMG, and goeth 
= + -P- DS! toB, isa third ri- 
HEH ſing, fo that accor- 
ding to the firſt Rule, the eighth ſhall paſs 
into-the fifth, the fifth into a third, the third 
into an eighth. But here contrariwilſe the 
e1ghth goes into a third, the fifth into an 
ctghth, and the third into a fifth; and by 
theſe Notes you may cenſure the reſt of that 
kind. (f) | 
- Though I may now feem to have finiſhed 
all that belongs to this ſort of Connterpornt , 
yet there remaius one ſcruple, that is , how 
the ſixth may take place here , which T will 


CE I 


3 3 way, for from the 


(f) When jour Baſs fangerh ſtill ( thatis to ſay, hath 12s or 
more Notes together in owe and the ſame place ) yon may chuſe 
whether you will make your parts do ſo 100 , or change them, as 
yore ſee onr Anthor hath done in the ſecond Noth of this preſent 
example. If you change them, you mny do it eitber by the Rule of 
defcendag or aſcending , which you tleaſe , ſe: you do but obſerve 


formality. Wr 
allo 


16 


alſo declare. ' 'Know tha 
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t-whenſoever a ſixth 


is requiſite, as in B, or in E, or 4, the Key be- 
o . . F ” ”- Ry pu 
ing 1n G2m-vt, you may take the ſixth inſtead 


of the fifrh , and uſe the 


ſame Cord follow- 


ing, which you would have taken if the for- 
mer Cord had been a fitth. ED 


Example, 


The ſixth in 
- both places (the 


HE 


—_—  —  — 


TEES! 


- Baſs riſing) paſſes 
intoa third, as it 
: ſhould have done 


if the ſixth had 


[4b wv 
SV ——— 


Ed} d=oi5 


beena fifth. : .:--- 
:,* Moreover, if 


: the. Baſs ſhall uſe 


LEES: a ſharp, as in F 
| = + $H# ſharp ; then muſl 
we take the ſixth of neceſſity, but the ezghth 
to the Baſſ may not beuſed; ſo that excepti- 
oN 15 to be taken againſt our Rule of Counter- 
poznt: To whichI anſwer thus, firſt, ſuch 


Baſſes are not (gz) true Baſſes, for where. a 


{g) He doth not mean, that ſuch Baſſes ave bad , falſe, or de- 
fetive, but that they hxve (perhaps for elegancy or wariety) aſ- 
ſumed the natare of ſons tart for a Note or two, and (0 want 
the full latitude of a Ba{s 14 thoſe Notes, 


{zxch 
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Gxth is to be taken either in Fſharp, or in Z 
ſharp, orin B, or in A, the true Baſis a third 
lower, F ſharp 1n D,EinC,ZinG, AinF, as 
for Example. ee LA 6. 
SEQnEE &- #: wo Ia. the. firſt Baſs 
—— —XL-=# two ſixths are to be 
taken , 'by realon of the impertection of the 
BaſS wanting due latitude, the oneinE, the 
other in F ſharp. but in the ſecond Baſs the 
ſixths gre removed away, and the Mulick is 
fuller. 

Nevertheleſs, if any be pleaſed to uſe the 
Baſs ſharp, then inſtead of the eighth to = 
Baſs, he may take the third to the: Baſs, i 
this manner. | 

3 Here the T; rehte 1 in the hid 
S—+-=# Note, when it ſhould have pal 
SE-DEIY in the ſharp ezght in F __ 

for it a third to the Baſs in A, 
: which cauſeth the Bf and Tre- 
ble to riſe two thirds , whereof 
we wlll [peak hereafter, 

Note allo,that when the 2; 
ſtands in E flat, and the part 
+ that isaneighth to it muſt paſs 
into a tharp, or greater third » 
that this paſſage from the flirt 
to the harp would be unformal and there- 


fore 
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fore it may be thus with {mall alteration avoi- 
ded, by removing the latter part of the Note 
into the third above, which though it meets 
in Uniſon with the upper part, yet it is right 
good, becauſe it jumps not with the whole, 
but only with the laſt half of it. 


Example. 


Teble. et = [5-6 


en FER = ES SEES: 
Tenor. TE SSEEEES: =! 
GE = EEE EEE: 


For the ſecond Example look hereafter 
18 the rule of thirds, bur for the firſt Ex- 
ample here, if in the Mean Part the third 
Note that is divided, had ſtood till a M- 
»#um (as by rule it ſhould) and fo had paſt 
in F ſharp, as it muſt of force be made 
ſharp at a cloſe, it had been then paſſing un- 
formal. But if the fame Baſs had been ſet 
in the ſharp Key, the reſt of the parts would 
have fallen out formal of nnkia withour 
any help, as thus : Treble. 
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Treble, ==t=-FI==5Þ# When the Baſs 
FRIE EtEz ſhall tand ſtill in _ 
a an nts REY» 25 aboveitdor 
MEAB. TEES == in the third Note, 
| ———zt---# then the other parts 
Tenor. ——+x=—tt may remove at their 
f FTETE HER pron 
Baſt 2 _—_— - is tO 
aſs, BIF$&EFÞI-<=Þ be obſerved, that in 
EEEESEE compoſing of the 
Baſs, you may break it at your pleaſure , 
without altering any of the other Parts : as 
for Example. | 


EEE SEES ies 


_ 


Treble. 
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One other Obſervation moreI will handle, 
that doth ariſe out of this Example , which 
according to the firſt Rule may hold thus: 
i tha _ = _—_ 
revie.b-+:4:4+-£ errours, firit, in the 
S>$J-- Deb: * ſecond Notes of the 
Baſs and Treble , 
where the third to 
the Baſs ought to 
= + =-# have been ſharp ; 
L:X:X=Lt ſecondly, in the le- 
— cond and third Notes 
ta FE FS EFES of the ſame Parts. 
——$-—-$-—# where the third be- 
ing a leſſer third , holds while the Baſs falls 
into a fifth, which is unelegant, (4) but if the 
upper third had been the greater third, the 
fifth had fitly follow'd, as you may ſee in 
the third and fourth Notes of the Texor and 
the Baſs. 
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(h) bat that ſcruple may be taken away by making the ſecond 
Note of the Treble /parp, and infead of a fifth by removing 1he 
third Note into a fixth. 


When any informality doth occur , the Scholay weed not keep 
himſelf to the firſt rules of the Baſs viſing or falling . but nay 
take ſuch Cords as his Genius ſhall prowine him to . (having « 
care that he take not 1200 eighths or fifths together) riſing or 
falling betwixt any two Parts whatſoever ; *Tis true, onr 
Author did invent this Rule of the F'gteres, as the exfec? 291y 10 

[er 1- 
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kad the young \ Beg inner tb this kind of Compeſiti tion , in which 
be hath done wore than any that I have ever ſeen upow this ſub- 
zeft ; but this he did to ſhew the ſmoothefd way , and not 10 tye his 
Scholer ts keep frrifthy that way, when a block or one ſhould haj- 
pen to le in it; but that be may in ſuch 8 caſe ftep ous of this ay 
for a Note or two, and then return again into it. 


"* FY 
T” 7 © 5 *& 4 


There may yet be more variety afforded 
the Baſs, by ordering' the foyrth Notes of 
the upper Parts, accorditig to the ſecond 
Rule , thus: 


Example. bY 
SEEREFESEEEE==| 
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But that q may (as near asT can) lexve 1 no- 
thing untouch'd concerning this kind of 
Cots terpoint , let us now con{ider how two 


Thirds being taken together between the. 
Treble 
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Treble and the Baſs ,may ſtand with our Rule. 
For fixths are not in this caſe to. be mentio- 
ned, being diſtaricesſo large that they can 

roduce no formality : Beſides, the fixth is 
of it ſelf very imperfe&t, being compoun- 
ded of athird, which is an-1mperfe&t Con- 
cord; andof a fourth, which 4s a Diſcord: 
and this.the caule is,, that,the {ixths produce 
ſo many fourths.1n the Inner Parts. As for 
the third, ir being the leaſt diſtance of any 
Concord, is therefore caſily to be reduced 
into good order. Forif the Baſs and Treble 
do rife together in thirds, then the firſt 
Note of, the Trevle'is regular iwith the other 
Part, but the ſecond of {tis irregular ; 
for by .rule inſtead of the rifiog third, it 
ſhould fall into the eight. In like fort, if the 
Baſf and Treble do fall two thirds, the firſt 
Note of the Treble is irregular, and is to be 
brought into rule by being put into the 
eighth, but the ſecond Note is of it ſelf 
regular. Yet whether thoſe thirds be re- 
duced into eights or no, you ſhall by ſuppo- 
ſition thereof tind out the other parts, _ 
never vary from the rule but in the ſharp 
Baſs. But let me explain my ſelf by Ex- 
ample. 


Freample, 
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IJ 

Example, 
EET ES CEE SE VETTEIE! 
F510 fo fo HEHESEETETD 
FEETEZ EE EEE: 
zEFS-3103j0ota titties 


The firſt two Notes of the Treble are both 
thirds to the Baſs, but in the ſecond ſtroke 
the firit Note of the Treb/:z is a third, and 
the ſecond, which was before a rhird, is made 
an eight, only to ſhew how you may find 
out the right Parts which are to be uſed 
when you take two thirds between the Trevle 
and the Baſs : For according to the former 
rale, if the Baſfdeſcends, the third then in 
the Treble 1s to paſs into the eight, and the 
Mean muſt firſt take an eight, then a fift ; 
and the Tezor a fift, thena third; and theſe 
are allo the right and proper parts, if you re- 
turn the eight of the Treble into a rhird again, 
as may appear in the firſt example of the Bf 
falling, and conſequently in all the reſt. 

a But 
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But let us proceed yet further, and ſuppoſe [ 
that the Baſs ſhould uſe a ſharp, what is then 
to bedone? as it thus: | 
—=f=:=:# If you call to mind the Rule de- 
©&2ELH livered concerning the ſharp Baſs, 
you ſhall here by help thereof ſee 
Se-—==tÞ theright parts, though you cannot 
EEE : bring them under the Rule : for if } 
the firſt Note of the Baſs had 
DES : been flat, the 2ean Part ſhould 
f==ZHÞ have takenthat, and ſo have de- 

ſcended to the fifth; but being 
F+EX$Ef ſharp, you take for it (according to 
—====E the tormer obſervation) the third 
to the Baſs, and {o riſe up into the fifth. The 
Texvr that ſhould take a fifth, and fo fall by 
degreesinto a third, is here forced by reaſon 
of the ſharp Baſs, for a fifth to take a ſixth , 
and ſo leap downward into the thirds, And 
io much for the thirds. 

Laitly, in favour of young beginners let 
me alſo add this, that the Baſs intends a cloſe 
as often as it riſeth a fifth, third, orſccond , 
and then immediately either falls a fifth , or 
rifetha fourth. In like manner, if the Zaſs 
talls a fourth or ſecond, and after falls a 
t:ith, the Bafinfinuates a clole,and in all thele 
ics the part muſt hold, that in holding can 

nic 


Compoſing of Muſick in Parts, 25 
uſe the fourth or eleventh, and lo pals either 
in the third or tenth. 

Thus, or thus. Thus, or thus, 
CER DEST Hz 
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Thus, or thus. Thus, or this, 
bet DI 7 
CEMNDUS SOREN SOT: 
EEFEEETCZRELEEFE=| 
SILLS ESE 

Thus , or thus. 
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In the Examples before ſet down I lett out 
the Cloſes, of purpoſe, that the Cords might 
the better appear in their proper places , but 
this ſhort admonition wall direct any young 
beginnerto help that wantat his pleature. And 
thus Tend my Treatiſe of Connterporrt , both 
brief and certain, ſuch as will open an cafie 
way to them, that withour help of a $kiltul 
Teacher endeavour to acquire the +fir{r 
grounds of this Art, G3 « 4 
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A ſhort Hymn, C-mpoſed after this form of Counter- 
point, #9 ſrew how well it will become any Divine or 


grave ſubjett 
Oz =EE=t: —t=+ + + $1=== op# how has 2) ny +15 
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Lord have mercy upon me, O hear my prayers both 


+ more 0 mans oÞ 
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Lord have mercy non me, O hear my prayers both 
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Lord E= mercy u, on me, O hear my prayers both 
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Lord þave mercy upon me, O hear wy pra; ers both 
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day and night, with tears pour'd forth to thee. 
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day and night, with tears pour'd torth to 4 
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Of Tones of Muſick. 
'} all things that belong to the making 
up of a Muſician , the moſt neceſſary 
and uſeful one for him is the true knowledge 
of the Key or Mood, or Tone, -for all Gonfe 
the ſame thing, with the Cloſes belonging un- 
to it, for there is no Tune that can have any 
grace or (weetnels unleſs it be bounden with- 
in a proper Key,without running into ſtrange 
Keys, which have no aihnity with the Ayr of 
the Song. Ihave therefore thought good in 
an eafie and brief diſcourſe to endeavour to 
expreſs that which many in large and obſcure 
Volumes have made fearful to the zale Reader, 
The fir{t thing herein to be conſidered 1s 
theeighth, which is equally divided into a 
fourth, and a fifth, as thus : 
LS The 
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The 8 =5 Here you ſee the 
25:0. The 4 fourth in the upper 
—=S. The, place, and the fifth in 

the lower place, which 


15 called Modus Authentus: But contrary 


thus: L Ng, 
— This is called Moaws 
are 7 ; Flagalii, but howſoever 
_ —_ - the fourth in the eighth 
15 placed, we mult have 
our eyeon the fifth , for that only diſcovers 
the Key, and all the Cloſes pertaining pro- 
perly thereunto : This fifth 1s alſo divided 
into two thirds, ſometimes the leſſer third 
| hiththe upper place , and the greater third 
fapports it below, ſometimes the greater 
third is higher,and the leſſer third reſts in the 

loweſt place: as for Example : 


— 
- 


__ — 


— The leſſer 3. $7 he preater Jo 
—© Thepreater 3. | ——0- Theleſſer ;. 
The loweſt Note of this fifth bears the 

name of the Key, as if the eighth be from 6G 

to G, the fifth from G beneath to D above, 6G 
being the loweſt Note of the fifth, ſhews that 

G 15s the Key, and if one ſhould demand in 

what Key your Song 1s ſet , you muſt anſwer 

in Gam-vt, or G ſol re vt,that 1s, in G, It 
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If the compals of your Song FF&=== 


ſhould fall our thus : —F=Ez1- 

Reſpect not the fourth below , but look to 
your fift above, and the lowelt Note of that 
fift aſſume for you Key, which 1s C, then di- 
vide that fift into its two 3%, and fo you ſhull 
find out all the cloles that belong to that Key. 

The main and fundamental cloſe is in the 
Key it ſelf, the ſecond 15 in the upper Note of 
this fift, the third is in the upper Note of the 
loweſt third , if it be the lets third ; as for 
example, if the Key bein G, with B flat , you 
may cloſe 1n theſe three places. 
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The firlt cloſe is that which maintains the 
Ayrof the Key, and may be uſed often, the 
ſecond 1s next to be preterr'd, and third Jait, 

But if the Key ſhould be in G with B ſap, 
then the laſt cloſe being to be made in 
the greater or ſharp third , 15 unproper, and 
therefore for variety ſometime the next Key 
above is joyned with it, which is 4,and lome- 
times the fourth Key, whuchis C, Bur thicie 

charges 
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4 
changes of Keys, muſt be done with judge- 
ment, yet I have aptly cloſed in the upper 
Note of the loweſt third of the Key, the 
Key beinginF, and the upper Note of the 
third ſtanding in 2, as you may perceive in 
this Ayr. | 


SERIE REEE 
ERR 
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Om == = = = 
EEE EEE I 
In this Ayr the firſt Cloſe 1s in the upper 
Note of the fifth, which from Fis C, the fe- 
cond Cloſe is in the upper Note of the great 
third, which from F 15s 4. | 
But the laſt and final Cloſe is in the Key it | 


{elf, which is F, as1t muſt ever be, whereſo- 
ever 


Compoſing of Muſick in Parts. 21 
ever your Key ſhall ſtand, either in G, or C , 
or F, orelfewhere, the ſame rule of the fifth 
15 perpetual, being divided into thirds, which 
can be but two ways,that 1s,either when the 
upper third is leſs by half a Note than the 
lower, or when the lower third contains the 
half Note, which 1s 247 fa, or Z4 Fa, 

If the lower third contains the half Note, 
it hath it either above, as Za Mz Fa, La Mz! 
being the whole Note, and 217 Fa but half {o 
much, that is the half Note, or elle when 
the half Note is underneath, A17 Fa Sel, 
241 Fa 1s the half Note, and F4 $S-/ 1s the 
whole Note ; but whether the halt Note be 
uppermoſt or lowermoſt, if the lowelt third 
of the fifth be the leſſer third, that Key yields 
familiarly three cloſes; example of the half 
Note, ſtanding in the upper place was ſhew- 
ed before, now I will ſet down the other. 
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But for the other Keys that divide the 
fifth , fo that it hath theleſs third above, and 
the greater underneath, they can challenge 

Lu: 
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but two proper cloſes,one in the loweſt Note 
of the fitt, which is the fundamental Key, 
and the other 1n the uppermoſi Note of the 
lame, wherein allo you may cloſe at plea- 
ſure. True It 1s, that the Key next above 
hath a great aftinity with the right Key, and 
may therefore, as I ſaid before, be uſed, as alſo 
the fourth Key above the final Key. 


Examples of both in two beginnings of Songs. 
FHF 
ESES2: 
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In the firſt Example Ais mixt with G, and 
in the ſecond C 15 joyned with G, as you may 
underſtand by the ſecond cloles of both. 

To make the Key known 1s moſt neceſſary 
in the beginning of a Song, and it 15 belt ex- 
preſt by the often uſing of his proper fit, and 
fourth, and third, rifing or falling, 

THE 
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| PaxrT III. 
Of the taking all Concords , PerfeS 
and Imperfefi. 
He confecution of pertect Cords a- 
mong themſelves is ealie,for who knows 
not that twaeighths or two fifths are not to 
be taken riſing or falling together, but a fifth 
may either way pals into aneight, or an eight 
into a fift, yet moſt conveniently when the 
one of them moves by degrees, and the other 
by leaps, for when both skip together the 
paſſage is leſs pleaſant : the ways by degrees 
are theſe. 
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Thefourth way 1s only excepted againſt , 
where the fift riſing'into thevight, and in few 
parts it cannot well be admitted, but in Songs 
of many Voices it is oftentimes neceflary. 
The paſſage alſo of perfe&t Concords into 
1mperfect, either riſing or falling, by degrees 
or leaps, is calie, and ſoa Uniſon may pals in- 
to a lefler third, or a greater thitd-, alſo: into 
the lefler {1xt, but feldom into the greater (ixt. 
A fift paſſeth into the greater fxt, and into 
the leſſer ſixt; asalſo into the greater or lel- 
ſer third ; and lo you muſt jadge of their 
cights, tor de vdtavis idem eff = ſha and 
therefore when you read an Uniſon, or a fift , 
or a third, or a fixt, know that by the ſimple 
Concords the Compounds are alto meant. 
Note here, that it is not- good 'to fall with 
the B:ſs, being ſharp 1n F, trom an eight unto 
a {1xt. 
As thus: Or thus, But concerning 1mper- 
HERBS: tet Cords , becaule they 
2E-+#-==+:tt obſerve not all one way 
<4 1 their paſſages, we will 
F-# ipeak ot them leverally, 
*#* firlt declaring what not 
harmonica} doth ſigniftie , whereof mention 
will be made hercatter. p 
Relation, or reference, orrelpet not Tar: 
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monical, is 347 againſt F4 in a crols form, and 
itisin four Notes , when the one being con- 
ſidered croſs withthe other doth produce 1n 
the Muſick a ſtrange diſcord ; Example will 
yield 1 it more plain. 
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The firſt Note of the upper parts in 
E la mi ſharp, which being conſidered , 
or referred to the ſecond Note of the 
lower part, which is E /a 7, made flat 
by the cromatick flat ſign, begets a falle ic- 
cond, which 15a harſh diſcord ; and though. 
theſe Notes ſound not both rogether,, yet 10 
few parts they leave an offence in the ear. 
The ſecond Example 1s the ſame deſcending ; 
the third is trom E /a mz ſharp in the fri 
Note of the lower part, tothe ſecond Note 
in the upper part, 1t being Hat by realon of 
rhe flat ſign, and fo between them they mix 
in the Muſick a falſe fift ; the ſame doth the 
fourth Example ; but the fifth yields a falle 
fourth, and the ſixth a falſe fifth. 


There 
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There are two kinds of Imperfe&t Con- 
cords,thirds or (ixts, and the ſixts wholly par- 
ticipate of the nature of the thirds; for to 
the lefler third, which conſiſts but of a whole 
Note and halt, add a fourth, and you have 
the leſſer ſixt, in hike manner to the greater 
third that conliſts of rwo whole Notes , add 
a fourth, and 1t makes up the greater {1xt ; 
ſo that all the difference 1s ſtill in the half 
Note, according to that only ſaying, 34: & Fa 
ſunt tota Muſica, Of thele four we will now 
diſcourſe, proceeding in order from the leſſer 
to the greater. 
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Of” the leſſer or Imperfect Third, 

The iefler third paſſeth into an uniſon, firſt 
5y degrees, when both parts meet, then by 
leaps, aſcending or deſcending when one of 
the parts ftand {till, but when both the parts 
icap or fall together, the patlage is not al- 
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Secondly, the leſſer thixd paſſeth intoa fift, 
firft in degrees, when they are ſeparated by 
contrary matians . then by leaps, when the 
lower part riſeth by degrees, and the upper 
part delcends by degrees, andthus the lefler 
tenth may paſs: into a fifts Laſtly,” both 
parts leaping, the lefler third may pals into a 
fift , ſo that the upper part doth deſcend by 
leap the diſtance of a lefſerthird. Anyorher 
way the patlage of a lefſer third into a fift, 
is difallovred, LET IE ET, 
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In the laſt diſaHowance,, which is when th 
upper part ſtands, and the lower part falls 
from a leſſer third to a fift, many have been 
deceived, their ears not finding the ablurdity 
of it; but as this way is immulical, fois the 
fall of the greater third in the former manner 
intoa fift,paſſing harmonious; inſomuch that 
it is elegantly, and with much grace raken in 
one part of a ſhort Ayr tour times ; whereas 
had the fift been half ſo often taken with the 
leſſer third falling, it would have yielded a 
molt unpleaſant harmony. M Hs 
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SHFFHMETHE He that will be 
a LAS, —=Þþ diligent to know, 
az SEE: :#: and carefull to ob- 
27H-EEE: +; ſerve the trueallow- 
ances,may be bold in his Compolitiun,& ſhall 
= queen ready in his fight, doing that | 
afely and reſolutely which others attempt t1- 
morouſlly and uncertainly. But now let us 
proceed in the paſſages of the leſſer third. 
oy + the lefſer third pafſeth into an 
eight, the lower part deſcending by de- 
grees, and the upper part by leaps : but very 
teldom when the upper part rifeth by de- 
grees, and the lower part falls by a leap. 


H=SHS= Fourthly.the lefſer third paſ- 
#I=h Oo * ſeth into other Concords, as 


Eontboeh when it 15 continued, as in de- 
HEELH-F=SH grees it may be, but not in _ 
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Allo it may pals into the greater third , both 
by degrees and leaps, as allo in the leſſer fixth, 
it one of the parts ſtand ſtill, into the great 


ſixth it ſometimes palleth, bur very rarely. 
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Laſtly, add unto the reſt this | Z== 
paſſage of the leſſer third into FSL=== ; 
the leſſer ſixt, as when the low- $___ __ 
er part riſeth by degrees, and F=$=2=# 
the upper part by leaps. aan 1: 
Of the greater or perfect Third, 

 Thegreater or perfect third being to pals 
into perfect Concords, firſt rake the unifan , 
when the parts aſcend together, the higher 
by degree, the lower by leap; or when they 
meet together in a contrary motion, or when 
one of the parts ſtand ſtill. Secondly , it 
paſſeth into a fift when one of theparts reſts, 
as hath been declared before; or elſe when 
the parts aſcend or deſcend together , one by 
degrees, the other by leaps; and lo rhe grea- 
ter tenth may pals into a fift, ſeldom when 
both parts leap together , or when they lepa- 
rate themſelyes by degrees ; and this 1n re- 
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40 The Art of Deſcant TO, © 
ard of the relation not harmonical which 
talls1n between the parts. Thirdiy, the grea- 
ter third paſteth into the eight by contrary 
morions,rhe 1pper part aſcending by degrees. 
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the parts aſcend or deſcend by degrees , or by 
the leſſer leaps. ' Secondly, it is continued bur 


rarely,becaule it falls into relation not harmo- 


nical, thereby making the harmony lets plca- 
{ing. Thirdly,into a leſſer ſixt, when the parts 
pare aſunder, the one by degree; the other by 

eap. Fourthly, into a great ſixt , one of the 
parts ſtanding, orelſe the upper part falling 
by degree, and the lower by leap. 
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Of the leſſer Sixth, 


Theteſty fixr, regularly goes into the fift, 


One 
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one of the parts holding his place , rarely in- 
to an eight, and firſt when the parts aſcend 
or de{cend rogether , and one of thein pro- 
ceeds by the halt Note, the other by leap. 

: E. Howioeverthe ways 


{Toi : of riſing and falling 
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from the letler ſixth 1n- 
'd${$T==1$# to theeighr in the for 
—SZEIZZHESISZTZE mer example may pats, 
I am ſure that if the B: {5 beſharpin Ffa v4, ir 

isnot tolerable to rite from 2 {Ixtt0 an Cc! ;ght. 
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fo==FT==F=2SI9-02H ler fixth 
Fer=dT}xIL EESISSIE =| may pals in- 
= F====SI1LF*St} to an eight 


in Crotchets, tor they are ealily tolerated. 

It paſſerh likewile i into other Concords, as 
into a greater fixt , the parts rif1ng or talling 
by degrees, as allo in a greater or Ieſfer thir d, 
the one part proceeding by degree, the other 
by leap, or when one of the parts ſtands, 
It ſelf cannot follow, by reaton of the falling 
inof the Relation not harmonical, 
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Of the preater Sixth, 
The greater fixtin proceeding affects the 
eight, bur it will bardly paſs into the fift , 
unleſs it be in binding-wiſe , or when way 1s 
prepared for a Cloſe 
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Finally , the greater ſixt may in degrees 
be continued, or paſs into a leſler ſixt, as al- 
jo into a greater third, or a lefler third, 
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Theſe are the principal obſervations be- 
longing to the paſſages of Concords, Perfect 
and Imperfect, in tew parts, and yet 1n thoſe 
few, forfuge and formality ſake, ſome dil- 
penſation may be granted, But-in many parts 
neceſſity enforcing, if any thing be commit- 
ted contrary to rule, it may the more eaſily be 
excuſed, becauſe the multitude of Parts will 
drownany ſmall inconvenience, 
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THE 


ORDER of PERFORMING 
TH E 


DIVINE SERVICE 
I N 
Cathedrals and Collegiate Chappels. 


He Confeſſion and Abſolution being read by the Prieſt 
in one continued and ſolemn Tone , the Prieſt and tho 
ka Quire repeat the Lords Prayer ; Thus , 
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Our Father which artin Heav n, Nc. for ever and ever, Amen. 


Prieſt. Qurre. 
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O Lord open thou our lips, And oxr mouth ſhall ſhew forth, oy 
Priefs. Quire. ES 
EE EESSEEERSIE=E 
" O God = ſpeed to ſaye "us, "0 Lud make haſt to hel þ #5, 
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Glory be to the Father, ol to the b_ —_ to the Holy Gholt. 
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As 1t was in the FEE 15 #8W, &C. world without end, Amen, 
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The Vexite is begun by one of the Qure, then ſung by Sides 5 


abſcrving to makethe like break or Ciole in tqe middle of eyry 
Ver! wy according as It , ſhortcr or longer, 
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O cur; [et us as fing ', EA letus 1s heartily rejvyce :n the ſtrength, &c. 
Monday, 
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© come : ic: us hng, &c. Let us heartily.rejoyce 10 "of ftrength &'. 
Tweſday 
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_ _ 7 us fing, _ Let us heartily rejoz ce 11 The tenor, &c. 


So REFEREES ESEEE Es 


o5 c--me let us ſing, &c. Let us heartily rejoyce in the ſtrength, 
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O core let us ſing &c. Lertus heartily rejoyce in the frength 1 &c, 


St HETELtER- Ret 


O come jer us ſing, fc. Let us $ heartily rejuycein a the firength. &c. 


After the Pſalms, a ſhort Voluntary 1s performed dn tng@gge?. 
After the firſt 1 *{{on Te Deam is ſung, the Þ ricſt beginning alone, 
—-+=D; - $-- Then the whole Quire Anſwer.y We 
(OL =: {= (nr ep &c, which: 1s iCo:vpoſed 
= ETESSDLSSESTE uſvally in , Parts for fedes ,. by ſev-ral 
We tiaijethee O God , Authors: Sametime: it is {0g to one Of 
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tc ſc following Tunes of 4 parts with the Orgau or without it, 
7; Deum being ended and the Second Leſſon, Fubilate or Bene- 
hibus7 1s Sung 2 by the Quire, as they are variouſly Compoſlctd , or 
elle, to one of the tollowing Tones of 4 parts, 


Theſe ſeveral Tunes of 4 Parts are proper for Quires to Sing the 
Plalms, Te Deum, BenidiCtus or J ub1lare z91he Organ, or ſome- 
time without it, 
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O come let us ſing Sc. Lertus OS rejoyce 1n the tirengrh,S7. 
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O come Jet us ne &c. 5 us heartily rejoyce 1n the rem ee 


A 4, Voc. Impertal Tune. | 
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O come let us fing.&'c. Let us hz arti]y rejoyce in the ſtrength Tec. 


HeFFEREENEEPEDE REFER Es 


- 


CS =" 


_ << - - -- 


T Frxft y 7 TFIT 

Py —_——_——xc nk 
2-1+t+tTt: . FESSSECIESESL 
o come let us ling, wh Let us neaitiiy rejvics 1 the lireng 


| 
wu>4Y 
SI 
Pf 
| a+ 
[1&1 © 
+ © 


6 
Q@ 
£ 


IK] 
$141 
__ 
2—_ 
WE, 
99-4 
—_— 
Co 
yp © 

WERE 

mY 2 
Li 
To 8 

"ml 
2. level) 

- lj) 

- ies]. 
{n—_e 
{+42 
N44 

a EHE- 
En Il] > 
 ritts ; 


[4] 
Theſe fox Tunes are ſung in His HMajefties Chappel with the Organ 
10 the Pſal-ns, Te Denm, &c, Comoſed by My. John Biow 
aud Mr, William Turner, Gentlemen of His Hnjeſties 


EN: 


A 4.Vo 


HHH] 


O com? {et us fing &'. Let us heartily rejoyce in the ſtrength,(c, 


HEHE 


O come let us ſing &c, Let us heartily rejoyce in the {trength,&c. 
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O come let us ſing,E, Let us heartily rejoyce in the ſtrength, Ge. 


A 4. Voc, . 
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O come lctus fing,E&c, Let us heartily rejuyce in the ſtrengtb,&c. 
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O come let us ſing.&c. Let us heartily rejoyce in the ſtrength,&, 
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O come let us ſing, Tc, Let us heartily rejoyce in the ſtrength, &, 
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© come let us ling,&c, Let us heartily rejoyce in the ſtrength,f5« 
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4 4, Voc. 


SHEET 


0 come let us fing,&c, Let us heartily rejoyce inthe ſtrengrh, &c. 
[ESEEEELIMEEDETTE LE SUETSE EDEN 
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O come let us fing,C&c. Let us heartily rejoyce in the ſtrength,&c, 
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O come let us fing. - c. Let us heartily rejoyce in the ſtrength,(c. 
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Oc come let us fing,&c. Let us heartily rejoyce in the ſtrength,&'«. 
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O come let us fing,&c. Let us heartily rejoyce in the ſtrength,» 


CEE EET LIES ESELEIEISESUES SAVED 


O come letus ing,G, Let ns heartily rejoyce in the ſirength,&'c, 
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O come let us fing,C&fc. Let as heartily rejoyce in the feng »&c. 
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O come let us ling. Let us heartily rejoyce inthe llrengrh &c, 
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A4.Voc. 


STHTEL EGS FAVE TELE TEE FED 


O come let us ſing.&c, Let us heartily rejoyce in the {trengrh,&c. 
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O come let vs fing,&c, Let ns heartily rejoyce in the _—_ 


dE REEF FERRER 


O com2 " us ſing &c. Let us heartily rejoyce in the ſtrength,O@c, 
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O come ie let us fi ng,&c, Let us heartily rejoyce in the ſtrength,0c. 
A 4. Voc, 
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my come let us ſing,Qc. Let us heartily rejoyce in the pnipyeney aa Ec. 
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O come let us ſing,&'c, Let us heartily rej. yce in the BN &c, 
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Q come fer us fing.Gc, Let us heartsly rejoyce in the p—_—_— Tc. 
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Q com? let us fg, © Let us heartily regu yce 1D the ſtrength, &c 
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Then followeth the Apoſtles Creed,which is ww by the whole 
Quire in one continued folemn and grave Tone ; Upon FeRtivals 
Athanaſius $ Creed is ſung in'the (ame. Tune ' by fides ; ard 
ſometimes 1t 15 ſung to the 0rgan to one of the following Tunes 
of = Parts. 
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Prieff. | Quire. 
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The Lord be with you. And with thy Spirit. 


Prieft, Quire, 
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_ us — 2s Tg haye mercy upon us. "Cori have mercy ufou ws. 
The leh Otire 14 one Tone 
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Lord. have mercy upon us. Our Father which art in Heaven, Tc 


Prieſt. Quire. 
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"O To thewtby no upon us, * us thy ſatv.ai ion. 
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O Lord = the King. And mercif ullyhear us when we call &c, 
Prieſ/#. Quire. 
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Indue thy Miniſters with, &c; And'make thy ch» ofew people Ye. 


P: teſÞ. T Quire, 4 Py eff. 
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Lord iaye thy peo 414 els thine, Sc, Gopoicem ww &5, 
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—_ | = Quire, 
—_—_ there 15 mo other that fighteth, &c. © God make clean&&5. 
Qurre. 
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ge the uſual day that the Litany is appointed to be ſung, it 
15 ſung by two of the Quire in the middle of the Church , near 
the Bible- _ 
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he ſame Tune. 
O God the Father, 6c. have mery upon us miſerable ,&'c, 
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Qurre _ 
O God the Son,&'c. have mercy upon us miſerable,&Fc. 
Anſwer the 


Iring the ſame, 
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O God the holy Ghoſt, &'c. have mercy upon us, &'c. 
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O holy blefled and, &c. have mercy upon us, & e 


The GQuire 


Prieſt Quire, Quire, 
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Quire. 
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Prieſt 
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Quire. 


Q-ire. 


Ie Te beſeech thee to hear us good Lord. Son of God, we beſeechthee,Nc. 
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7 Lamb of God,that takeſt away the ſins,&'c. Grant us thy feace. 
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O Lamb of God,thattakeſt away the, &c. Have mercy #018 whe 
Prieft. Quire. Prieſt 
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Quire, Prieff. 


Qure. 


O Chrilt hear us. 0 Chrift hear us. Lord have mercy upon us. 
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JED? Quire. 
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Ss have mercy upon us, Lord have mercy, XC. Our Father, &C. 
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Lord have mercy,c, Chriſt have mc rey,E& c, Cbriſt have A 


Qurre. 
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But deliver us fromevil, Amen. O Lord deal nut with us atter,Ic. 


Quire. 
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for 1 thy name ye O God we have heard, &c. time before them, 
Qurre. - Preeff. in 
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0 Lords ariſe, help, &c. for —_ honour. Glory beto the Father,Cc, 
inre. 
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aud to the Holy Gholt, 45 it was, &c. wotld without end, Amen. 
Priest, 'wmre. 
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Fron) ovr enemies defend us O Chrilt Graciouſly look np oxr,&c, 
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Prieſt. Qure, Prieſ/?. 
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Favuurabiy with mercy, Tc. 6 Son of David, Rc, oth now and 
Quire. Prieſ#, 
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Muſick Books Sold by John Playtord at hzs Shop near 
the Temple Church, 


Anticum Sacra, the fiſt Set, containing Latin Hymns for 
two and three Voyces to the Organ , Compoſed by 
Mr. Richard Deering, in four books, in fol, price 3 5. 6. d. 


Canticum Sacra, the ſecond Set, containing Hymrs and Af- 
thems for two Voyces to the Organ, ſome in Latin and ſcme 
in Engliſh, Compoſed by Dr. Gibbons, Dr. Rogers, Mr. Mat= , 
thew Lock , and others, in three books in fo), price 5 5. 


Hymns and Montets for two Voyces to the Organ, Compoſed 
by Mr. Walt. Porter, in three books, fol. price 2 5. 6 d. 


The Pſalms of David, Cornyoſed in four parts, as they are 
ſung in Pariſh Churches, in one volume in fol. price 3 s. 


An Introdulliow 10 Muſick, both Vocal and Inſtrumental , 
with 4 Compendinm of the Art of _"_ » or Ccmpoſing Mu- 
fick in parts, newly printed, and enlarged with an addition of 
The manner of performing Divine Service in Cathedral Churches 
_ _ Chappels, publiſhed by Fob# Playford, in oftayo, price 

ound 2 54 t : 


The Treaſury of Muſick , containing three yolumes of Ayres 
and Dialogues, publiſhed by Mr. Henry Laws, and other Eqmi- 
nent Compoſers of Muſick , for to Sing to the Theorbo or 
Baſs- Viol, price bound 10 s. 


Choice Ayres and Dialogues, to Sing to the Theorbo cr 
Baſs-Viol , being moſt of the neweſt Ayres and Songs ſurg at 
Court and at the Publick Thewers, Compoſed by ſeveral 
Gentlemen of His Majeſties Muſick, to which in this hew 
Edition are added many more new Songs , and alſo thoſe Songs 
ſung in the famous Play call'd the Tempef, in fol. price 3 s. 


The Muſical Companion, in two books, the firſt — 
a ColleRion of choice Catches for three Voyces , the ſecon 
containing a choice ColleQion of Ayres, Songs and Glees , 
ſome for two, ſome for three, and tome for four Voyces, all 
bound in one yulume in quarto ; the price of this new Edition 1s 
37. 6 4. 
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Muſick Books Sold by Jolin Playford, 

' The Dancing Maſter, comairiing above 200, Cotintry Danees, 
with the Tune to every Dance, and alſo plain and eafie Rules 
direQting the manner and way of Daticing them, price bound 
25, 6d, — 

Apollo's Banquet , containing a choice Colleion of the | 
newelt Tunes, Ayres and Jiges, for the Treble- Violin, to which 
is added the Tunes of Freuch Dances uſed at Court and in + 
Dincing-Schools , with 'Tnſtru&ions for ſuch as learn to play 
on the Treble-Violin, price 1 s. 5 4. 
. * Muſicks Recreation, containing a choice ColleRion of Leſſons 
for the Bats-Vio] Lyra-way , to variety of new Tunings, and 
alſo Inſtruftions for the Praftitioners, price 3 5. 6d. 

Muficks Haudmaid , containing a Colle&tion of new and | 
choice Lefſons for the Hatpſecon or Virginals, price 2 5.64, 

Afcts Delight , containing new and pleaſant Leffons and 
Inſtruftions for the Cithren , price boutid 1 5. 6, 

The Pleaſant Companien , containing variety. of new Ayres 
and Tunes for the Flagelet ,, with InſtruRions for Learners on 
the ſame, price bound 1 $..6 d, | 
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Other Books. 


| He Pſalms of David, Tranſlated into Engliſh Metre by 

the Reverend Dr. Henry King, late Lord Biſhop of Chi- 
ehefter , according to the Meaſure of the common Pſalms ſung 
in Pariſh Churches , publiſhed for publick, or private uſe of 
Families, in oQayo, price bound 2 s. 


4n Autidote againſt Melancholy, the firſt part, compounded 
of witty Ballads, Songs, Poems, and merry Catches, in oQayo, 
price bound 2 5s, | 


| A Cabinet of Mirth, or the ſecond part of the Antidete 

againſt MHelaucholly, containing a choice ColleQion of merry 

—_ witty Jets, and ridiculous Bulls , in-oRtayo , price 
ound I 5, 


